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MAUD MORGAN paid tribute to all her supporters, 
Including Martha Graham! 


photo credit: Andree Zocci 


NEW LEADERSHIP FOR BOARD OF TRUSTEES 
Chair and Vice-Chair Named 
by Kenneth Fitzgerald (83) 


Paula McNichols and Rob Macintosh ('69) were named Chairperson 
and Vice-Chairperson, respectively, of the Massachusetts 
College of Art Board of Trustees at the June meeting of the 


group. Their terms as Board members will extend through 
1992. 

Ms. McNichols has been a member of the Board for six 
years, the last three as Vice-Chairperson. She is a Certified 
Medical Technologist and has served for the past sixteen 
years as Laboratory Manager and Supervisor of the 
Brookside Park Family Life Center. Her background includes 


i pe 


NEW LOGO: Unvailed September 14, 
1988 (see story page 6) 
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THE 1988 MASSART 


On Thursday, June 16,1988, the Massachusetts College of Art 
held the second MASSART Awards Ceremony. This year, the 
ceremony was held at the Four Seasons Hotel. The College is 
very grateful to the Four Seasons and to its General Manager, 
Hans R. Willimann, for their generous support of the 
MASSART Awards. 

The ceremony was organized in 1987 for the purpose of 
honoring five individuals who, through their generosity, 
time, work and leadership, have enhanced the opportunities 
for art and artists to flourish in Massachusetts. The 
ceremony is also a means for the college to raise needed 
funds to support student and faculty initiatives that are not 
available through the annual budget. 

The 1988 honorees were: Edmund Barry Gaither, Director of 
the Museum of the National Center of Afro-American Artists; 
Donald R. Melville, Chairman and Chief Executive Officer 
(Retired), Norton Company (who now serves as President of 
the New England Foundation for the Arts); Maud Morgan, 
Painter; Clara Wainwright, Artist (and Founder of Boston's 
"First Night"); and An Wang, Chairman of the Board and 
Chief Executive Officer, Wang Laboratories, Inc. These 


an active role in community endeavors--featuring ten years 
with the Mission Hill Theatre--and teaching at the Camegie 
Institute and Northeastern University. 

Mr. MacIntosh has also spent sixteen years in his current 
occupation: President and Creative Director of Rob 
MacIntosh Communications, Inc. He has been lecturer and 
instructor at New England School of Art and Design, the Pine 
Institute, and Middlesex Community College. His creative 
work has gamered him numerous awards for design and his 
generosity has led him to membership in several 
professional and community organizations. A design 
alumnus, he was previously a trustee member for one year 
along with current membership in both the Alumni 
Association and Foundation Board of Directors. 


MCA STUDENTS SWEEP CREATIVE 
CLUB SCHOLARSHIPS 


by Jim Fitts (71) 


Five MCA Design students, Rachel Atlas, Tim Coletti, Robert S. 
Davidson, Eric Pfeiffer, and Juliejon Rondeau were each 
awarded a $2000 scholarship by the Creative Club of Boston. 

The entries, totalling 39 portfolios representing six area 
colleges, were judged by Andree Cordella, Sr. Vice President, 
Director of Design, Cordella Design; Stavros Cosmopulos, 
Chairman/Creative Director of Cosmopulos, Crowley & Daley, 
Inc.; Frank Foster, Photographer; Hal Mayforth, Illustrator; 
and Tyler Smith, Principal, Tyler Smith Art Direction. 

Three of these winners were honored at the Creative Club's 
annual Creative Show competition and exhibit, which 


1988 MASSART AWARDS RECIPIENTS: (I-R) An Wang, Clara Wainwright, Edmund 
Barry Gaither, Maud Morgan and Donald R. Melville. 
photo credit: Andree Zocci 


SAN SHOPPELL ('84) thought the 
evening was swell. 
photo credit; Andree Zocci 


notable individuals were chosen from nominations solicited 
from over 1200 arts organizations, corporations, foundations, 
and other individuals. 

As was the case last year, alumni/ae were strong supporters 
of this event. Approximately 40 proud alumni/ae were in 
attendance. Many alumni/ae also helped during the year to 
make the program a success. They are Bill Hannon ('56), a 
faculty member and principal at Keohan & Hannon 
Associates, who developed a striking design for the MASSART 
Awards' stationery, nomination forms and reminder cards. 
David Comberg ('78), a faculty member and senior designer 
at Digital Equipment Corporation, designed both this year's 
and last year's beautiful invitations and programs. And, 

Martha Voutas ('73), Principal at Martha Voutas Productions 
in New York and Chairperson of the MCA Foundation who 
purchased the first two tables to this year's ceremony, one of 
which she contributed to the Foundation for its use in 
developing prospective members of the new Friends of the 
College organization. 

The honorees were presented with a glass sculpture, the 
"MASSART Award,” created by Dan Dailey, Associate Professor 
of Glass at MCA. Mr. David Brudnoy, the radio talk show host 
and film critic, was again master of ceremonies. 


7 sf of of Nf Nf if if if vf WN \ 
Sy Sy Sy Sy SyZ Sy Sy SVz Sy Sy Sy 


showcases talent and achievement. Amidst the spotlights and 
fanfare at the Metro, MCA president William O'Neil presented 
the scholarship awards to the students. 

The Creative Club, which was founded in 1942, includes art 
directors, designers, illustrators, photographers, 
copywriters, vendors and educators, and strives to uphold 
and improve the status of the visual communications 
professional. The Club contributes up to $10,000 annually to 
scholarships recognizing some of New England's most 
promising young talent. 
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A MESSAGE FROM 
LEE DOLIBER 


Dear Alumni/ae, 


We are very pleased to begin our second year producing 
Perspectives. Your responses have been extremely 
encouraging. We know that the issues have been well 
received. And that you, like the dedicated Board of Directors, 
do care about the Alumni Association. 

We also have had tremendous response to calls for 
volunteers, so much so that we don't have the manpower to 
organize your enthusiasm. We are working towards that end! 
If you have volunteered for a specific or general task, please 
don't feel ignored. Believe me, wewill eventually get in 
touch with you! 

I also want to encourage any of you who live within the 
greater Boston area to attend any of the board meetings, and 
get reacquainted with the college. 

Those of you not residing in Massachusetts may not be 
aware of the school's current fiscal crisis. The college has, 
for the first time, not even received the same amount of 
funding as last year. It is ironic that at a time when the 
Alumni have shown considerable interest in the college, the 
state has dealt such a blow. We have an opportunity to not 
only continue the existing programs, but to insure the 
growth of the educational experience for the current 
students. How? Through your contributions to the Annual 
Fund. 

I know that when you receive your annual fund 
solicitation, ora call from a fellow Alumnus/a you won't 
hesitate to write that check. 


Thanking you! 


ie 


Lee Doliber ('72) 
President, MCA Alumni Association. 


The Maasachusetts College of A 
are supporting the Alumni 4 
publication of this newslg 
Illustrators Wanted 

Mass Art Alumni/ae needed to 
contribute illustrations to our 
newsletter. Please submit 
samples of your style for our 


files! 


Writers Needed 
To assist on the newsletter for 


regular and feature articles 


Photographers Needed 


To assist on the newsletter. 
Also, anyone is welcome to send 
in snapshots of good ol’ times 
and events connected with 


MCA history! 


If you have an exhibition or 
event notice you'd like us to 
print in Perspectives, 


send it in! 
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A LETTER FROM THE PRESIDENT 


Dear Alumni/ae and friends: 


I am sure that I speak for all members of the campus 
community when I say I hope this year brings health and 
happiness to each of you and your families. 

The new year at the College will begin to see construction of 
our long awaited capital facilities plans that I have briefly 
described in this column in the past. In August of this year 
renovation began on the first dormitory in the history of the 
College! The new residence facility is scheduled to be 
completed by late summer of 1989. Occupancy will include 
104 beds for students along with recreational and gallery 
space. Also, the spring of 1989 will see the beginnings of 
renovations on the 3rd, 4th, and 7th floors of the Tower 
building. These areas will be modernized and upgraded for 
video, film, and photography. Additional structural repairs 
will complete Phase I of our capital construction projects. 

The alumni/ae will be particularly pleased to note that our 
library has added a new department, that of archivist, and 
the position has been filled by Paul Dobbs who has served 
the College very well in several capacities for many years. 
Among Paul's tasks will be to reconstruct the College's 
historical information files in an orderly and professional 
manner. If you have any photos or written information 
conceming the College in years past, I am sure Paul would 
be anxious to hear from you. 

In other news, our freshman core program has been 
expanded and upgraded to a full academic department headed 
by Professor Nancy Cusack. Nancy's department will be 
located on the 5th and 6th floors of the newly acquired 
Kennedy Building. 

MCA, as always, remains an exciting place. The creativity, 
talent and intelligence embodied in our faculty and students, 
and ably assisted by a competent administration and staff 
make this College an exciting place to be. We will have much 
to share with you regarding 1988-1989 programming 
specials in this column in the next issue. 

For now, let me close by saying thank you for your 
continued loyalty and support, and please visit the College 
often. 


Sincerely, H ae 
ape Ae 
William F. O'Neil 

President, MCA 


MASSART'S MASSARTS 
Communication Art Exhibition Scheduled for May 1989 
by Kenneth Fitzgerald ('83) 


A large part of our College's collective amnesia of past into 
present involves its design department. Though for many 
years a dominant percentage of the student body (currently 
more than half the total undergraduate students,) little has 
been widely known of the influence and prominence of MCA 
design department alumni/ae--and less has been exhibited 
by the College for itself and outside. MassArt's MassArts, the 
first major exhibition of the communication arts of MCA at 
MCA, seeks to change this with a concentrated dose of 
memory and information about alumni/ae working today. 

The project's chairman and initiator is Jim Fitts ('71), for 
whom the event is a long-time labor-of-love. The 
twelve-member committee began organizing the show in 
mid-June, with the expected input of some forty alumni/ae to 
bring it to completion. 

The exhibition is set for the College's North Gallery from 
May 3 through May 31, 1989. Along with the exhibit, 
symposia have been proposed to bring together students, 
exhibitors, other alumni/ae, and industry representatives to 
share and inform on MCA/design history and issues. In 


scope, detail and involvement, MassArt’s MassArts intends to 


be the greatest identifying event in the design department's 
history. It will serve as resource, exhibition, and 
communication within and outside the College. It is hoped 
that many alumni/ae will be moved to participate in the 
making of this event by the entry of their work and/or 
giving of their time. It promises to be a blueprint of future 
gatherings and celebration of a community long unnoted to 
itself. 


LETTER FROM | 
THE EDITOR 


Dear Alumni/ae, 


It's the start of a new year, and we're happy to be back 
bringing you the fourth issue of Perspectives. There's a lot 
planned for you in the year ahead for both the newsletter 
and with the Alumni Association. 

We've had a great response from our past issues of 
Perspectives. We've managed to locate hundreds of 
alumni/ae and experienced a renewed interest in MCA from 
many of you. We've received many letters and are pleased 
with the input and the responses. It's rewarding for all of us 
participating in the effort to produce Perspectives which is 
serving as an available tool that's bringing the MCA 
community together. 

In this issue, aside from more fascinating MCA history, 
we've included a new regular column for "Missing 
Alumni/ae.” Don't forget to look it over. You may help us 
track down one more of our valued alumni/ae. There’s also 
Alumni/ae Forum, so we can publish your letters and 
editorial comments. 

In the meantime, keep the input coming! If you've got some 
time, come to MCA and help us produce the next issue of 
Perspectives. We need more qualified people to keep this 
going. 

Looking forward to your responses, 


—— 


J ti OF 


Judith Gorgone 
Editor 


Perspectives is a quarter] 
College of Art Alumni Ass 
provide alumni/ae with a 


é ip 
te 8 ERE : 
alumni/ae and friends on curré ey, 
Regular columns will include: 


Departmental News; Missing Alenia D SPR ives will 


publish, as interest and space dictate, articles of both general 

and specific interest, illustrations, humor, notices of events, 
awards, exhibitions and anything else that will keep the vast 
Mass Art community informed and in good cheer. > 
Perspectives belongs to you, the reader. You are invited, 

and encouraged, to submit your comments and contributions. 


MCAF: GETTING ITS DUCKS IN A ROW. 
by Martha Voutas (73), Chair 


I love to milk those extra moments of sleep in the momings 
especially when cooler nights wake into cooler momings. 
But this morning I'm in Boston again for the first quarterly 
board meeting (Sept. 15th) of the Massachusetts College of 
Art Foundation. And this article is past due. 

I chose to spend the night at the Inn at Children's, across 
from the old Longwood building, instead of with family or 
friends as I usually do so I could wake up and write this. This 
is my second trip up from New York City for the College in as 
many wecks. It's my fifth year serving on the board, and the 
last year of a two-year term as Chairwoman. Now we have a 
Vice-chair in position--Jim Champy; his is a new position we 
created to ease the transition from one chair's term to 
another. Next year at this time, anon-MCA person, an 
"outsider," will direct the Foundation's course. 

It is a future worth welcoming. I've learned that to get that 
infusion from the outside world is what every business needs 
(I've made a living on that fact), so I assume the College is 
the same. The Foundation in the last year has certainly 
benefitted by such infusion, growing in size and scope and 
operational systems. And I credit our "outsiders," the 
community leaders who serve on our board, with helping us 
to grow from an insular, self-contained unit of the College to 
an effective element in the Boston Arts picture. 

A look at last year. 

In recapping the 1987-88 Foundation year, I will begin with 
the specific programs and events that were led or begun by 
our "outside" directors: The Annual Fund drive chaired by 
Mr. Champy, manifested in a two-pronged effort and was 
capped with an Alumni/ae phonathon that grossed $16,000 
for MCAF programs. Phone banks for the phonathon's two 
nights were provided free-of-charge by MCAF Director, Liz 
Wilezak and her employer, Shawmut Bank (In May, Shawmut 
Bank also held an exhibition of student work in their 
headquarters’ lobby for the second year. Thanks, Shawmut!) 

In June, I had the pleasure of giving the closing remarks at 
the second MASSART Awards held at the Four Seasons Hotel, 
an evening attended by 250 supporters including directors 
Lea Anne Schoenfeld Ottinger, Lionel Spiro, Mort Godine, Lee 
Doliber, Rob MacIntosh, Betty Buchbaum, Bill Gunn, William 
O'Neil and Diana Korzenik. Although she was in Europe the 
evening of the awards, Director Pat Stavaridis, used the night 
to begin to gather a new circle for the "Friends of the 
Massachusetts College of Art"--a dues-paying support group 
of the Foundation whose contributions would help fund 
student and faculty scholarships. The "Friends" will become 
active this school year, Pat predicts, and will broaden the 
community's understanding for Mass Art, and in particular 
its people and their talents. 

On a more inside track, the Foundation bought software and 
computers to help manage the Foundation Trusts totaling 
nearly $200,000, as well as providing grant management 
services to programs totaling $450,000. And for the first time 
in its eight-year history, MCAF was able to contribute a 
$5,000 gift to the College from Annual Fund proceeds. 

We are projecting our 1988-89 gift to reach $15,000; as we 
are aiming to raise $100,000 in this year's fundraising 
activitiesn. Committees in place will kick off awareness and 
fund-raising programs including Long Range Development, 
Friends, and 1988-89 Special Events. In all, we feel our ducks 
are in a row and we anticipate this year to be one of 
significant growth for the Foundation. 

None of this can or will be achieved without your continued 
involvement. We welcome and appreciate your participation 
in Foundation programs, including your efforts as committee 
members. Our quarterly meetings--September 15th, 
December 12th, February 14th, and May 9th--are open to all, 
beginning at 5:00 PM, with the exception of the May 9th 
annual meeting which is held at noon. 


meet 


If you want further information regarding committee 
assignments, please contact the Development Office at the 
College, listed in this issue. Our terrific staff, Steve Farrell, 
Mary Gagliano, and San Shoppell will be happy to forward 
your requests on to the committee chairs. 

In closing, I cannot end without a special mention of our 
affiliated Alumni Association and the major 
accomplishments of the past year by the Alumni Directors, 
Lee Doliber, Rob MacIntosh and Bill Gunn. Their efforts to 
reform the Association, to spearhead the phonathon, and to 
reach all of you through this publication stand tall in the 
eyes of the Foundation membership. The recognition this 
College deserves begins with the recognition of those people 
who extend themselves to see the Massachusetts College of 
Art promoted. I congratulate and thank them all. 


Martha Voutas ('73) 
Chair, Massachusetts College of Art Foundation 


CLASS OF 1940 - PAINTING AND 


DRAWING SECTION REUNION: standing 
(Il-r): Philip Krevoruck, Paul "Sonny" 
Light, Margaret "Peggy" (Hutchinson) 
Haines, Harold Thresher, Lorraines 
(Graham) Williams. Seated (I-r): Ed 
Malsberg, Muriel Bernier, Donald 
Spitzer. 

photo credit: San Shoppell ('84) 


CLASS OF 1943 HOLDS REUNION ON 
CAPE COD: Members of the Class of 
'43 line up for another class picture on 


the steps of Marie Rafferty's family 
house at Monument Beach. 
photo credit: Nat Bellantone 
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RECOUNTING FUN TIMES: Ed 
Malsberg, Harold Thresher and "Sonny" 
Light helped to keep the stories rolling. 
Special thanks to Harold for organizing 
this reunion of old friends. 
photo credit: San Shoppell ('84) 


MCA CLASS OF 1943: 45th REUNION 


by William Gunn ('42) 


June 4th, 1988 was a rainy day on Cape Cod but it did little to 
dampen the spirits of the Class of 1943 as they met for their 
45th Reunion. An active committee, chaired by Anna Hogan 
and Marie Rafferty, made plans for the day, furnished a map 
so we could all find our way, orchestrated a magnificent 
pot-luck buffet, and arranged an exhibit of various crafts, 
paintings and drawings done by members of the class. Marie 
Rafferty offered the hospitality of her family home at 
Monument Beach. Photos of children and grandchildren 
circulated freely as did stories of days at MCA. 

Anna Hogan spoke of a tour that she, Marie Rafferty and 
Mary Reardon had made to the new MCA buildings on 
Huntington Avenue and of the impressive range of the 
curriculum, variety and quality of facilities now available to 
the students and of the plans for the future of the College. It 
was suggested that the Class consider a gift to the College. 
$500 was donated to the Alumni Association Scholarship 
Fund. 

Almost twenty-five of the graduates of '43 attended the 
reunion and most brought a guest. In the interest of space, 
we have listed all married women by the names they used 
while at MCA. This separates some married classmates 
alphabetically but otherwise does them no harm--apologies 
to Nat and Irene. 

Gordon Anderson, Collette Ashenbach, Cynthia Belgrave, 
Nat Bellantone, Joseph Colletta, Winnie Cox, Virginia 


NO, THAT CAN'T BE: Class of ‘43 enjoying alb 


Cumming, Vera diStephano, Hester Dolbear, Pricilla Goodwin, 
Judith Hersom, Anna Hogan, Ruth Holt, Evelyn Hunt, Mary 
Kelly, Betty Maloney, Charles Martens, Arlene Masino, 
Marjorie McKowen, Marie Rafferty, Mary Reardon, Ruth 
Sweet, Irene Sztucinski. 

The committee also heard from other members of the Class 
who were unable to come: Bill Mason, who sent photos of his 
jewelry; Martha Haskell, who would've loved to but was ill; 
Priscilla Marsh, who lives in California; Ben Black, who 
wanted to remember us the way we were; Marian 
Chodakowski, who would've loved to attend but couldn't; 
Eleanor Fuller also was unable to attend; Muriel Figenbaum, 
whose daughter was being married; Lois Gustafson, who 
would be away. 

Everyone who attended had a wonderful time. It was great to 
revel in the memories and--even for only a day--touch again 
those lives that we shared so many (or is it "so few"?) years 
ago. 

The Office of Alumni Development is constantly updating 
Class mailing lists. If you are a member of the Class of 1943 
and wish to have a current list (we have 44 names) of your 
Class we would be pleased to send you one if you will mail us 
your latest address and phone number. Please enclose a 
stamped self-addressed envelope and mail to: Office of 
Alumni Development, MCA, 621 Huntington Avenue, Boston 
MA 02115. 
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UPDATE ON 
YEARBOOK 
SEARCH 


Thanks very much to everyone who responded to our call for 
missing yearbooks. 

Cecil Prest ('47) of Hendersonville, North Carolina kindly 
mailed to us the books for 1931, 1939, 1948, 1958, 1960, 1963, 
1964, and 1965. John Attiano of Glassboro, New Jersey sent 
1949 and 1951. Arthur Banda ('53) of Buringame, California 
told us that no yearbook was published in 1953, but that the 
Painting department did produce a small edition of 
photographs of its graduates, and he would try to track one 
down for us. Finally, Emistine Lyman ('54) of Cape Porpoise, 
Maine said there was no yearbook in 1954 because "the class 
was too independant to cooperate.” That sounds in keeping 
with the tenor of MCA's history. 

The following yearbooks (if they were produced ?) are still 
missing: 1888-1916, 1918, 1919; 1922, 1923, 1929, 1952-1957, 
1959, 1969, 1971, 1973, 1974, and 1977. 

If you can help by donating your yearbook, loaning it for 
photocopying, or by explaining something about yearbooks, 
please write to Paul Dobbs, Archives and Records 
Management, Library, MCA, 621 Huntington Avenue, Boston, 
MA 02115. 
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Harris Barron ('54) 
© 1988 by Ron Wallace ('77) 


Harris Barron, painter, sculptor, performance artist, teacher, 
aviator, writer, and mentor to many, will be leaving the 
college at the end of the Fall semester to continue his career 
as artist, thinker, and lover of life. Those of us who know 
Harris realize that this is not an ending but a beginning, a 
time for him to refocus on his work and tap the rich 
resources of his life experience. For the college, however, it 
is a loss that is only ameliorated by the fact that so much of 
what he has contributed will continue in his absence. 

Harris was bom in 1926 and spent his childhood in 
depression-era Boston. His passion for the arts developed at 
an early age, as did an intense love for the air and for flight 
(in time, these passions would become one and the same). He 
enlisted in the Navy straight out of high school, serving as an 
aircraft gunner for three years in the Pacific. 

In 1947 Harris was discharged from the Navy and entered 
the Vesper George School of Art in Boston's South End. He 
studied painting for two years, quickly gamering a 
reputation as one of the school's best students. Realizing that 
Vesper George offered little exposure to contemporary art, he 
enrolled in a summer painting program on Nantucket Island 
in 1949. When he arrived, he was pleased to discover that 
nearly everyone in the program was from New York City. 
Harris had his first opportunity to meet people who were 
excited about art ideas and who were conversant in the 
current trends in the art world. By the end of the summer he 
was planning to move to New York. 

Harris describes the three years he lived in New York as 
"mind expanding" and credits the city with establishing his 
tastes for music, theater, food, literature. 1949 was an exciting 
time to be an artist in the city -- the first stirrings of the New 
York school were just being felt. Harris made his living 
working as a graphic artist for various ad agencies. Evenings 
were sometimes spent doing life drawing studies with a group 
of fellow artists who met on a regular basis. Despite the 
enormous personal growth he experienced during this time, 
he was not able to make significant connections to further 
his career as a painter. He retumed to Boston when he came 
to realize that being good wasn't good enough -- one had to 
invest time and energy to "sell" oneself in order to succeed 
and thrive in the New York art scene. He was troubled by the 
philosophical directions of the painting establishment and 
what he perceived as many artists’ self-conscious 
preoccupation with the past. "Most people were interested in 
the history of where art had come from and how they fit into 
that ... I was really interested in what was inside." Put simply, 
Harris Barron was searching for a means to address and 
express the very time in which he was living. 

In the fall of 1951, Harris enrolled as a special student at 
Mass Art. There he met and became engaged to future wife 
Ros, who tumed out to be a kindred spirit in Harris’ search 
for new means of expression. Though Harris and Ros had 
strong backgrounds in painting, they decided to join the 
college's fledgling ceramics program, headed by Charles 
Abbott. Abbott's deep interest in oriental philosophy, 
particularly Zen Buddhism, was a magnet for them. "We 
thought that pottery, with that connection (Zen Buddhism], 
seemed very real and substantial ... that it had a connection 
with the history and development of man." It was also an 
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MCA IN PETERSON"S COMPETITIVE COLLEGES 


The Massachusetts College of Art has been selected for 
inclusion in Peterson's Competitive Colleges 1988-1989, 
published by Peterson's Guide, the Princeton-based 
publisher of education and career reference materials. 

The new edition includes 314 colleges and universities that 
consistently accept the nation's best students. Together with 
the 23 art and music schools that have highly selective 
acceptance rates, this group of colleges represents 
approximately 10% of all American institutions of higher 
education. 

The criteria used to decide whether or not a college is 
"competetive" is entirely objective, based on data that 
indicate the level of achievement of the entering freshman 
class. 

The guide presents concise informative data, essential to 
high school students who are interested in challenging 
institutions. Each full-page college profile includes such 
information as high school rank and test scores of freshman, 
academic resources and special programs, percentage of 
applicants who were accepted and who enrolled, costs and 
financial aid, majors, sports offered, and sports scholarships 
for men and women. 


opportunity for Harris to work in a medium that was more 
dimensional than paint on canvas. 

After graduation in 1954, Harris and Ros established their 
ceramics studio in a storefront in Brookline Village, hoping to 
support themselves by producing art pieces for the market. 

At first they primarily produced wheel-thrown pottery, but 
soon they began experimenting with the three-dimensional 
nature of clay. They would cut clay into shapes, fire it, and 
assemble the pieces on a concrete shell. In the finished piece 
the shapes formed pictures in a manner similar to mosaics but 
with the added dimension of depth. This simple but unique 
process is characteristic of what was becoming Harris’ 
general approach to art, that of creating important new 
categories by perceptive combinations of media. 

Their mosaic technique soon won them commissions to do 
large-scale mural works for architectural firms involved in 
the construction of new buildings. These "architectural 
sculpture” commissions continued through the fifties and 
into the early sixties and earned the Barrons some notoriety 
in the art world. In the process they had the opportunity to 
work with Walter Gropius and his Cambridge-based Architects 
Collaborative as well as with the renowned architect, Hugh 
Stubbins. They produced flat wall pieces, friezes, and 
free-standing works, both indoors and out, for nearly 
seventy-five commissions. Over the years the work 
underwent many changes in style and form as Ros began to 
gravitate towards painting and Harris towards sculpture. 

Harris’ transition to sculpture was a result of his desire to 
explore fully the idea of three-dimensional objects. He saw 
sculpture as a more honest and relevant form of expression 
because, for him, a sculpture "..wasn't an implied image on 
the surface of arbitrary space ... it was the thing itself." He 
was also excited with the notion that the viewer's point of 
view was not fixed by the artist but changed dynamically as 
the object was experienced. During the eight years that 
Harris worked intensely as a sculptor, he employed extremely 
varied media, though his major concern was with the 
relationships of forms in space: presences and absences, 
differences in scale and depth, the play of light, and the 
vantage of the vicwer. 

Though Harris’ career as a sculptor was relatively brief he 
was able to build a reputation which got him one-man shows 
at galleries in Boston and New York. He participated in many 
group shows at museums and institutions around the country 
and won awards, including one for a show at the Institute for 
Contemporary Art in Boston. 

In 1969, Harris, Ros, and a former painting student of 
Harms’, Alan Finneran, embarked on a project that was a 


HARRIS BARRON: photo-document of 
"Discrete Disclosures: Aromatic”, 1981. 
A performancework which dealt with the 
attenuation of the sense of smell, while 
making a sculptural statement with 
roasted coffee. 

photo credit: Paul Miller ('82) 


precursor to the form now known as performance art. Harris 
was at the end of a long period of artistic inactivity and had 
begun to experiment with the use of light, sound and objects 
in an environmental sense. Ros had been interested in 
adapting the historical idea of the puppet theater or peep 
show into a modern context. Alan had just retumed to Boston 
after completing extensive studics in filmmaking. The three 
decided to collectively create art works in real time, for an 
audience, in a theater context. These works would combine 
light, sound, projected image, and movement. They invented 
the term visual theater to describe this new form, to ' 
emphasize that they were visual artists who were expanding 
their ideas into a new context, not attempting to adapt or 
redefine traditional theater. The tightly-knit group of artists 
they formed out of these discussions was named ZONE. 

ZONE was active from 1969 to 1972 and produced six works, 
each of which was a major undertaking involving live 
performers with elaborate costumes, large set pieces, 
complicated sound and projection systems, custom hardware, 
and a knowledgeable technical crew. Fundamentally, ZONE 
was a laboratory for the exploration of art in a real-time 
context. Harris used the experience to expand upon the ideas 
about form, scale, and dimension he had first pursued in his 
sculpture. To these elements were added aspects of time such 
as duration, simultaneity, and the element of surprise. From 
this synthesis, Harris was finally able to create works which 
would provide an all-encompassing experience for the . 
viewer, addressing the senses and the intellect 
simultaneously. . 

Once again Harris’ importance as an artist was recognized 
when ZONE was awarded two grants from the New York State . 
Council for the Arts to produce ZONE: On Tour. This , 
performance was presented at Automation House in New York 
and ten SUNY campuses. ZONE was also awarded a 
Guggenheim grant in 1972 to produce The Yellow Sound } 
(based on notes by Wassily Kandinsky) at the Guggenheim } 
Museum in New York. At the end of The Yellow Sound's run, 
however, ZONE disbanded. Significant support for such ian 
experimental groups was sorely lacking, and since ZONE's ; 
work did not fall into any of the traditional disciplines, there 
was no serious critical treatment cf it by the press. 

In late 1969, Harris approached Mass Art's new college | 
president, Jack Nolan, with a proj:osal to create an 
undergraduate program patterned after the ZONE group. 

; 
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Saturday, ‘Hovenbee 

2:00 PM Life Mask Workshop - Joel Rubin and Jo RS wnilsane 

_ (Limited to 16 participants, ee required) Space 46 

Tuesday, November8 

7:00PM SIM Remember Room Opening - an exhibition of SIM 

Cerchivie: documents and memoriabilia Nov. 8 - 19 , Room 302 & 
tions by: Ron Labbe, Bill pape 
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Harris had returned to the college in 1963 at Charles Abbott's 
urgings to teach in the ceramics department part-time. 

Abbott recognized Harris’ unique ability to get people in 
touch with their sources of creativity. Harris explains his 
general approach as follows: "Essentially I would come in and 
try to energize people to believe in themselves, then throw 
hand grenades and leave." His 1969 proposal was therefore a 
natural extension of these classes, to create an area in the 
collége where the exploration of ideas would be more 
important than the acquisition of skill or technique. 

President Nolan agreed that such a program would benefit the 
college and provided $1000 worth of budget and a room in the 
Overland Annex building to get it started. Thus the Studio for 
Interrelated Media (SIM) was born. 

During the first few years of SIM, Harris was able to attract a 
small group of motivated students to transform the room at 
Overland into a viable space for performances. From 1970 to 
1973 the SIM budget was slowly increased. In 1972 the college 
created the Media and Performing Arts Department and 
Harris served as its first chair. With the creation of the 
department came the opportunity for students to major in SIM 
and the program entered its first stage of real growth. 
Between 1972 and 1977, Harris took another sabbatical from 
his own work to make a big push to develop SIM into the 
lively and important part of the college that it is today. 
During that time SIM established the college's first electronic 
music studio and totally revamped the Longwood Theater by 
rewiring it for sound, lighting, and communications. SIM 
also provided students with systems for video and film 
production. Harris fought for the creation of movement and 
sound classes, created a SIM artist-in-residence program, 
brought numerous performance art, theater, opera, dance, 
and music groups to the college to interact with students and 
use them as paid technicians. In 1975 he created AMOEBA (All 
Media Open Exchange By Artists), an exchange program 
involving Brown, Wesleyan, and Ohio State universities. All 
of these activities resulted from the energy and efforts of 
Harris and the students and received little or no official 
support from the college. 

Central to the SIM curriculum were fundamental studies in 
the use of sound, light, movement, space, time, etc., and their 
integration into performance works. Another important 
aspect was doing. Harris believed that a student's most 
substantial work was done outside of class and so he provided 
a structure that recognized that fact. Equally crucial was the 
collective structure of SIM which used the group to support 
and to give and receive feedback to its members. As Harris 
said recently: "The undergraduate experience should be a 
welter of confusion, but that confusion should come from 
bumping into, exposing ideas that you may not have come 
onto yourself, and seeing other people's response to them. 
That is the value of the group." 

In 1977, SIM students conceived of and held the first 
Eventworks, an international festi-al of performance and 
music. Eventworks has occurred every year since and each 
time is produced entirely by students. Today this festival is 
recognized as an important and anticipated part of the New 
England art scene, attracting work from around the world. It 
is significant, therefore, that 1977 was also the year Harris 
retumed to creating his own performance works. He realized 
that what he had hoped for had occurred: students had come 
to view SIM as something of their making as well as his. 

When Harris retumed to performance in 1977, it was with a 
new awareness created from the experience of learning to 
fly. Harris had received his license to fly glider craft in’ 1975 
through his association with the M.LT. glider club. His 
yeaming for the air had stayed with him since he was a boy; 
for years he had been constructing and flying scale-model, 
radio controlled aircraft. Harris was ready to merge his 
experiences in sculpture, architectural work, and visual 
theater with new perceptions generated from his solo glider 
flights. The new works became combinations of performance 
and installation. He coined the term SCULPTUREVENTS to 
describe the new synthesis. The first work in this series was 
entitled Einstein's Vanishing Point , which premiered at the 
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8:00PM Sound Satetides : works by Jan Tobisie: Michael & 
Angela Shores, Chris Guttmacher, Sam Kimball, Keith Kurman & Ean 
White, Cliff Myers, Tucker Stilley Longwood Theater, $4 

Saturday, November 12 

6:00 & 7:00 PM Plays for Miniature Theatre by Jack B. Yeats - Tia 
Kimberk (Limited to 15 participants- reservation required) Room 309 
8:00 PM Performances - works by: Joanne Guertin,Kathelzzo, Roxan 
McKinnon,Danny Mydiack, Elaine Slavin, Larkin Von Alt, Victor 
Young, Longwood Theater & Space 46, $4 

Sunday, November 13 

2:00 PM Masked/Musical Improvisation Workshop - Joel Rubin and — 
friends, Space 46 (Limited to 16 participants- reservation required) 
8:00 PM Perfomance - work by: Alison Pilcher & La Group - 

i Was a Teenage Shop-aholic, Longwood Theatre, $4 

Tuesday, November 15 

6:00 - 7:00 PM Gallery Opening Tokens or Souvenirs, Found & 
Transformed - Thompson Gallery Nov. 13 - 19th 

7:30 PM Performances - works by: Donald Burgy, Bob Gibson, John 
Holland with Dana Colley, Candy Holman, Polar Levine, Cliff Myers, 
Katie Redmond, Ron Wailace, and comments by: Harris Barron, 
9:00 PM Harris Barron’ s Birthday Celebration - — Theatre 
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Helen Shlien Gallery in November 1978. As in the ZONE 
works, the concem with presenting several parallel layers of 
reality was present, but this time the result was cleaner and 
more focused as Harris limited the number of physical 
elements within the piece. Harris' emphasis was to recognize 
and use the space’s characteristics directly in the work, 
rather than think of the space as a vessel that contained the 
performance. Another concer was the aspect of visual 
paradox: Harris used flexible “bungee” cords to delineate 
"lines" in the space which suggested boundarics, planes, 
infinite spaces, and stored kinetic energy. 

Einstein's Vanishing Point and a related work, Fishing 
(1979), were important departures from the earlier work of 
the ZONE years, but still shared with ZONE the orientation 
towards large-scale choreographed productions with many 
performers and technicians. By 1980, Harris had decided to 
move in a different direction, to focus more on philosophical 
issues and to increase his contact with the audience. Harris’ 
work had always been intensely personal, involving the 
desire to see the world around him more clearly and reflect it 
to the audience. He decided to perform by himself for the 
first time in his career. He had a strong desire to remove any 
barriers, symbolic or otherwise, between him and the 
audience. This also led him to eschew the former 
technological trappings of his performance work for more 
accessable and familiar tools. 

Out of these resolutions came a series of works under the 
umbrella title Air. The works were characterized by Harris’ 
appearance as the lone performer, usually accompanied by 
an inexpensive cassette tape recorder and a stack of 3x5" 
index cards. The cards contained notes for improvised 
speeches and sometimes sections of text that were recited 
verbatim. The tape machine provided aural counterpoint to 
Harris’ speeches; at times he would even engage in dialogues 
with his own voice on tape. The content of the speeches were 
strings of facts designed to provoke and engage the audience. 
These facts ranged from political observations to recollections 
of experiences he had as a solo pilot. Though the stories and 
observations sometimes seemed esoteric or unconventional, 
they were held together by Harris' message to the audience, to 
"take responsibility for their own comprehension." 
Throughout these works he used the metaphor of flight as a 
model for everyday life. "When you are flying you are 
required to take complete charge of your life or you may not 
survive." 


Thuredey, Teaenbit 7 


1:00 PM Performances- works we Ellen Rotaiberst Ron W 
Longwood and Brookline Avenues 
8:00 PM Performances - works by:, Sid Limitz American P 
& Jeanne Rachko, Cliff Myers, Longwood Thee & Space 
Friday, November 18 : 
8:00 PM Jonathan Freedman, Jim ‘Mahan, The Rain and Shines e 
Hobbyists. Longwood Theater $4 : 
Saturday, November 19 : F 
6:00 & 7:00 PM Plays for Miniature Theatre by Jack B. Yeats - ene 
Kimberk (Limited to 15 participants- reservation required) Room 309 
8:00 PM Performance - SIMf Show Longwood Theater & Space 46, $4 
All events take place at the Longwood Building - Massachusetts 
College of Art 364 Brookline Ave. Call for more information & 
reservations: 731-2040 or 232-1555 ext 258 (schedule subject to : See 
change}. . os 
This festival is co-sponsored by the following orgainzations: : } 
MCA Alunini Association, MCA Foundation,Inc., MCA Student . 
Government, Eventworks, Boston Performance Artists, 5 
Program;Programme & SIM. 


Harris used simple gestures and devices to express his 
themes. An excellent example of this is in Air: Discrete 
Disclosures (1981), which was performed in Mass Art's 
Thompson Gallery. At one point early in the performance 
Harris opened a new can of ground coffee and drew a line 
with it on the floor of the gallery while describing how long 
it would take for the smell to reach the nostrils of the 
audience. For the remainder of the performance the strong 
fragrance remained an undeniable presence in the space. 

Here Harris took an everyday object and pulled it out of its 
normal context to emphasize dramatically how easily we 
become separate from the reality of our surroundings and, by 
extension, our lives. Harris has produced a total of seven Air 
works, the most recent being Landscape with Brain (1987). 

Over the years Harris’ work has increasingly involved 
writing. The primary element in the Air performances was 
the use of the spoken word, whether improvised or prepared. 
From those works Harris realized that a need was emerging in 
him to employ a form that would allow his ideas to be explored 
to a greater depth and breadth. His summers on Cape Cod were 
now spent writing, though some of the texts were not clearly 
planned for performances. As was so often the case, he was 
moving towards some kind of change in his work. In the 
spring of 1988, Harris got the opportunity to accompany an 
old pilot friend, Frank Scarabino, on a coast-to-coast trip in a 
vintage open cockpit biplane. Harris took along a portable 
tape recorder and made extensive notes every step of the 
journey. When he retumed, he realized that the trip was the 
catalyst he was waiting for. He is currently working on a 
book, tentatively titled Taking the Air: Crossing the Country 
in an Open Cockpit Biplane. Although he plans to use the trip 
‘as the basic framework for the text, the narrative will support 
his real purpose: to expand upon and articulate the themes 
that he has developed over the years as an artist. 

It is impossible to imagine what the Massachusetts College of 
Art might be today were it not for the presence of Harris 
Barron. In addition to creating the SIM area, he has always 
been a tireless advocate towards making the college a better 
place for students. The integrity, energy, perception, 
intelligence, and love that he infuses in his works has been 
shared freely with students and associates. The challenges he 
has posed for himself and his art he also posed to the college 
and its administration. As an educator he placed the utmost 
value in facilitating students in their quest to find 
themselves. "The major thing is not the tools, hand skills, or 
even world view ... it is in the building of confidence, and 
finding out what it is you want to do. When you have made 
that leap, everything else will follow." When Harris was 
asked recently to recount his most memorable experience in 
SIM, he replied that there had been many of them, but each 
involved the "extreme high of seeing individuals come into 
possession of themselves." Harris' legacy at Mass Art will be 
the people he touched, encouraged, and supported. Their 
number is great. 


ZONE: VISUAL THEATRE, circa 1968: 
(Il-r) standing, Alan Finnerann, seated 
masked figure, F. Reagan, standing 
center, Ros Barron, standing, anonym, 
seated right, M. Blank, and seated front, 
Harris Barron. 

photo credit: Allan Barnnett 
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TIMES OF THE SIGNS 
100 Years of MCA Logos 
by Kenneth Fitzgerald (83) 


The logo of a visually oriented institution should always be 
worthy of note and examination. The history of the MCA logo 
is one mainly of variations on one theme, and probably an 
adequate reflection of the times of the school itself. 

As with many institutions, the MCA logos of the past gave 
hommage to its mentor--here the Commonwealth of 
Massachusetts. From the school's inception in 1873 to the late 
1970's, the logos are versions of the state shield. The main 
elements were (are): an "Indian" who represented the tribe 
after which Massachusetts ("The Great Mountain Place" for 
those not up on the local native lingo) that stood with a star 
over his right shoulder (representing Massachusetts as one 
of the original nine colonies.) An inscribed Latin motto 
reads, Ense petit placidam sub libertate quietam, meaning, By 
the sword we seek peace, but peace only under liberty. The 
crowning item is an arm holding a sword representing 
"liberty." 

It wasn't until 1931 that the school's name was included 
with the shield--possibly to commemorate the name change 
to "Massachusetts School of Art." This evidently opened up 
the field as there followed many original--and one-time use 
only--designs manipulating the school's name and initials. 

1959 brought "Massachusetts College of Art" into being and 
with it, a few more Indians and some more "MCA" variations. 


1898 - 99 


1890 


1870 


NS 


LLad as 


¢ 3 


1910 


Look 


Our 


They never made the stationery, but saw uses as seals and 
official stamps. It took until 1970 for the first real break with 
tradition and foray into abstraction: Janet Longe's 

treatment of a painting by fellow student (and current 
Painting faculty member) Robert Moore ('70). This was used 
until 1979. Then--back to the name-with-a-twist style. Lastly, 
in an attempt to recall the lettering style on the Longwood 
Building's entrance, David Comberg ('78) designed the 
current split-syllable logo. 

Beyond that, like any art/design, the image should speak 
for itself. A logo, of course, is designed to give an identity 
and to represent an image already held. The logos of MCA's 
past are certainly representative of their times--either by 
intent or by happenstance. 


First 


THE SIGN THIS TIME 
New Logo Unveiled for MCA 
by Kenneth Fitzgerald ('83) 


From a meeting of the Alumni Association in April 1987, has 
come a new logo for the entire Massachusetts College of Art. 
The official unveiling to the MCA community came on 
September 14, 1988, after a June approval by the Board of 
Trustees. The logo is the result of a Design Group comprised 
of alumni Jim Warner('84) and David Comberg('78), and 
senior MCA Design student Robert Davison. 

Originally, the suggestion was for a seperate logo identity 
for the Alumni Association. This was expanded to an 
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institution-wide logo to emphasize but not fracture the major 
institution. The intent would be to produce a logo useable to 
all groups at the College, one that would provide the ability 
for any discipline to translate it into their "language." The 
Alumni Association was named sponsor of the undertaking, 
and the responsible group for the decision-making process. 

The different MCA constituencies were included in the 
process through an administrative liason; a College 
Community Advisory Group to review Design group proposals 
and comment; and six MCA seniors representing each 
department. 

The resulting image arose first out of the traditional "State 
Seal" motif used since the College's formation. Three abstract 
shapes define and are defined by the central shield 
element--representing an interdependance. The three 
abstact shapes representing Design (upper left), Fine Art 
("an abstract hand", lower left and bottom), and 
education/knowledge/accumulation (upper right.) In their 
abstractness, the shapes ultimately are for the viewer to 
determine. 

Special thanks to: Design Group--Jim Wamer('84), David 
Comberg ('78), Robert Davison. Advisory Designers--Lee 
Doliber('72), William Hannon('59), William Gunn('42), 
Andree Cordella('77). MCA Advisory Committee--Roy Brown, 
Al Gowan, Mary Ann Frye, Rob Cox ('84), Wafic Khalil('88), 
Phyllis Warren, Crispina French('88), Blair Weaver (‘88), 
Heather Cais ('88), Robert Davison, and Rob MacIntosh 
('69),(Chairperson). 
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THE CLASS OF '68 TWENTY YEARS LATER 
A Concluding Report 
by W. Andy Meier (68 & '73) 


In the Spring issue I wrote about the tentative findings of my 
"Class-of-'68-Locate-and-Respond" project. I sent 
questionaires to located alumni/ae. That was a very early 
report. This is the conclusion of that effort as best as I can 
report it as of July. 

When I began, the class list from the MCA computer 
included only 24 accurate names and addresses. The class is 
107 people. Now the Class of '68 probably has the best class 
list for class years twenty or more years old. It may compare 
very favorably with younger classes too. 

This great improvement does not mean near perfection. 
Only 55% of '68’s alumni/ae have verified, up-to-date 
addresses (and names.) A majority of these can be presumed 
to be likely to remain stable too. A further 24% have 
unverified addresses (and names.) Indications from late 
contacts and updates indicate that most of these are good. The 
remainder amount to 21%. These alumni/ae are "lost." (Please 
see the "Lost Alumni" column elsewhere in this issue.) 

Of the verified alumni/ae addresses, forty are in 
Massachusetts. We ‘68ers range from Emie Chase in the 
Berkshires to Peter Sylvia on Nantucket. The vast bulk of 
those known are in central Massachusetts, eastern 
Massachusetts, and on Cape Cod. Connecticut has three, New 
Hampshire has two, New York has four (all upstate, 
including me), and four are beyond N.Y. and N.E. (one in 
Washington state, one in Maryland, and two in California). 

Of the unverified addresses, 16 are in Massachusetts and six 
are beyond N.Y. and N.E. One of these, Regina (nee) Smitas, is 
presumed to still be married to a Spaniard and living in 
Spain. 

The unverified addresses (and names) are: 

Jacques Auger, Ann Baldwin, Warren Goldberg, Barbara 
Sencabaugh, Diana Tassinari Mulkern, Mark Alexander, 
Theodore Ek, Robert Smith, Sharon Copenhagen, Sheila 
McCormick, Beverly Gallant, Nancy Haigh, Patricia Cronin 
Miller, Norman Fine, Leslie Lacey, Judy Anya Olson, 
Christine Pappas, Joanne Pappas Avakian, Regina (nec) 
Smitas, David Lewis, Manuel Chrisoscomo, Racheve Natale. 

Anyone who can verify the addresses of these people should 
contact San Shoppel in the Alumni/ae Office, or me at PO Box 
41, New Lebanon, NY 12125. 

What this all means to the alumni/ae of other years out 
there is probable information about your own class. Your 
alumni/ae are probably near MCA too. Your list may be in 
very outdated condition. San Shoppell, our very vital 
resource person, should be contacted if you want to help 
your alumni/ae list or have a reunion or attend the annual 
alumni/ae meeting en masse or whatever. 

Good alumnilae lists are not gifts 
From nature due, 
As I have labored over mine 
Now so must you. 
-- Inspired by 17th and 18th century Eastern New 
England headstone epitaphs. 

You may be interested as to the whereabouts of your 
alumni/ae specifically from your departmental major. The 
following cold, heartless display will show what happened to 
the Class of '68 by departments over twenty years. 


DEPARTMENT iS eh te; D E F 
Art Education ih Ah 8 20 55 40 
Graphic Design 1425 3 14 67 14 
Industrial Design th oe A 2 eye ihe 
Ceramic Design 0 4 3 Om Oa 
Fashion Design 6 3 eee 3 TE AOn 
Painting/Iilustration 16 «68 8 GS 0 As 


A: Verified Addresses. B: Unverified Addresses. C: "Lost." 
D: % Known Outside MA. E: % Up-to-date. F: % "Lost." 


As we can see the small Ceramic Design Department group 
has fared the absolute worst over the years. Art Education 
has a large percentage "lost" but this is probably due to 
careers pursued in other states. Graphic Design is in very 
good shape with Industrial Design in a similar position. 
Fashion Design and Painting/IIlustration are only so-so. I 
thought the painters would be scattered between Tierra Del 
Fuego and Kuala Lumpur. Maybe that's where our potters of 
'68 are hiding out. 

Due to my project an already extant desire for a reunion 
took on an added vigor. The Class of '68 knows that it is 
important to not rely solely upon an Alumni/ae Newsletter. 
It helps. It cannot do it all. It might be a good idea for each 
class to put out their own quarterly (every /2 weeks) news 
flyer. That would keep alumni/ae from becoming "lost." 
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ALUMNAE PHONATHON: Marc English ( 186) ‘iorearetee and Andree Cordella 
(71) between calls during the '88 Phonathon at the Shawmut Bank of Boston. 


photo credit: San Shoppell ('84) 


WE CALLED LAST SPRING... 
... VERE YOU HOME? 


by Doug Cannon ('84) 


"Hello, Mr. Brown, I am calling from the Massachusetts College 
of Art Alumni Association...." 

CLICK! 

"Hello, I see here in our records that you are a graduate from 
the Class of '75. I am calling you this evening about MCA's 
Annual Fund drive. Did you know that a volunteer staff of 
alumni/ae are spending the next few evenings calling all 
alumni/ae to update our mailing list for the next alumni/ae 
newsletter and to invite you to special events and gatherings 
the Alumni Association holds yearly..." 

"Sorry, I don't think that I can afford to give anything this 
year.” 

"Wait, before you make up your mind, did you know that most 
employers will match your gift to the Alumni Association and 
it's tax deductable. All you have to do is fill out a simple form 
that I can send to you. You can decide what is comfortable for 
your budget." 

"OK, why don't you send that to my home address." 

"Hello, did you receive your latest Alumni/ae newsletter from 
MCA?" | 

"Why, yes, I did." 

"Did you know that money donated to the MCA Annual Fund is 
used to support only projects not funded through the state 
budget?" 

"No, I didn't know that. Well, since you put it that way, I'd be 
happy to give what I can.' 

We completed over 500 simular phone calls on April 25, and 
26. All 17 of us Alumni/ae volunteers were nervous before the 
first call from the lists of names and numbers we were given. 
But it quickly became interesting -- and fun! 

I spoke to recent graduates and several from as far back as 
the class of '27. Everyone was eager to share their stories and 
were quite open to tell me what they have been up to since 
leaving MCA. I heard the happy and the sad-- living on a 
teacher's pension and recent divorce--but through it all, 
everyone was interested in helping a worthwhile Association 
in a school that still means a great deal to them. 

When the last calls were made, granted, the totals were 
important, but what mattered more to many of us was the fact 
that we were working together. Massachusetts College of Art is 
still the small town college it has always been. No huge 
endowments nor wings named after people we don't know, no 
club downtown. It's a unique institution with a common 
goal--a hard-working faculty and administration that chooses 
to be there. 

Our alumni/ae have marched out into society on many levels 
and we have not forgotten MCA. It's great to know that we still 
care and are willing to help when we can. I (we) hope you can 
join us next time and I look forward to calling you or meeting 
you at the next fund raiser. 


Very special thanks to our Spring Phonathon volunteers: 


Arleen Bames ('62) Jim Fitts ('71) 

Carol Buchman ('86) _ Ken Fitzgerald ('83) 

Doug Cannon ('84) Bill and Mary Gunn ('43) 

Andree Cordella ('77) | Linda Johnson ('82) 

Colleen Crowley ('87) Kathleen Latus ('85) 

Lee Doliber ('72) Karen McLeod 

Noelle Dye (82) Susan Collazzo-Millman ('76) 
Marc English ('86) San Shoppell (84) <2 

Stephen Farrell Liz Wilczak 

CELEBRATE THE ALUMNI ares. 
ASSOCATION'S i 


100TH ANNIVERSARY !!! 
Stay Home Novemeber 13-18 


On the evening of November 13, 15, 16, 17, and 18, hereon 
6:00-9:00 P.M., 50 Mass Art alumni/ae volunteers will try to 
complete 2,000 phone calls to other alumni/ae seeking their 
support for the 1988 Annual Fund. 

To CELEBRATE the Alumni Assocaition's 100th Anniverary, 
the theme of the 1988 campaign is Give the Gift of the 
Century. The Association and the Foundation have set a goal 
of raising $100,000 to support esstential programs not funded 
through the College's regular state budget. 

The phonathon follows the direct mailing of a spectacular 
Annual Fund poster designed by Bill Hannon (‘59), Professor 
of Industrial Design. In addition, Bill enlisted the support of 
photographer Jeff Coolidge, Pride Printing and Rourke-Eno 
Paper. 

These generous contributions help to ensure that YOUR 
support will go where it's needed most -- College programs. 

So, when you recieve your poster (and perhaps a phone call!), 
please give as generously as you can. The second century has 
just begun!!! 


CAREERS IN PUBLISHING 
The "Real" World 

by Louis Christopher Valente ('65) 

Art Director, Simon & Schuster Publishing, Inc. 


Finding a suitable position in the graphic arts can be a 
difficult and traumatic experience for a newly graduated 
artist. It certainly was for me and I graduated from MCA in 
1965. Today the world is a different place than "the good old 
days." In fact, it is far more competetive and fast moving. It 
might seem to some kids just starting out that the competition 
is just too fierce. If you have some talent, believe in yourself, 
and are willing to work hard, it isn't. 

In the series of articles I'll be writing for Perspectives in 
the coming year, I hope to demonstrate the old adage that art 
is 10% inspiration and 90% perspiration is a valid philosophy 
today. In addition, we'll see that there are many career 
opportunities in the book publishing industry for young, 
talented artists. Careers that most students probably do not 
realize exist. 

A great deal of emphasis is put on jobs in advertising or 
design studio work these days. However, publishing offers 
the artist rewards that other artistic fields cannot. 

For instance, when you create a book design or jacket 
cover, you will create a work of art that will teach and 
influence millions of people across the globe for years. A 
book is a lasting product. You can hold it in your hand. You 
can read and re-read it. You can put it in your library, you 
can share it with others. All books are listed with the Library 
of Congress in Washington, D.C. and all publishers send 
copies of their new titles for their permanent collection. You 
become an important part of the educational process. 

Unlike an ad, a book is not a one or two shot deal that 
appears for a limited time, costs a lot of money, and whose 
only purpose is to convince the public to purchase 
something. A book is more alive, tangible, and meaningful. 

When you design or illustrate a book, you not only 
demonstrate your skills as an artist but those of an 
international educator through whose work masses of people 
learn valuable information. The media is indeed the message. 
Through a clear, attractive, and well-illustrated book a 
designer/artist helps his fellow man by enriching him, 
teaching him. 

Today's books are a far cry from those of yesteryear or even 
as recently as ten years ago. Look around and you'll see that 
most hardbound books are heavily illustrated, printed in 
four colors and handsomely packaged. 

Don't get me wrong. There are many artists suited to careers 
in advertising, industrial design, etc. But you should leam 
about publishing and make up your own mind. At least 
consider the possibilities. 

Boston is a major publishing center in America. You have 
numerous book publishers located here. They include Simon 
& Schuster/Prentice Hall, Ginn, D.C. Heath, Little Brown, 
Houghton Mifflin to name a few. Most of the creative work 
and book production is done in the Boston area as well. 

The publishing community consists of a group of very 
talented, dedicated people. Any and all jobs in the process are 
important. You would be working with other talented 
designers, illustators, photographers, authors, editors, 
marketing people, manufacturing specialists, major 
American and sometimes foreign printers. If you like to 
travel, you'll frequently have the opportunity to attend press 
runs so that you can supervise the quality of color and 
printing on your projects. In this way you'll see your project 
through to completion. The greatest design or illustration in 
the world may not work if not reproduced faithfully. 
Attending the press runs, which frequently lasts three or 
four days for one major title, guarantees a process where you 
will work hand-in-hand with the printer to achieve the best 
results. 

People in the publishing field are highly motivated, 
intelligent, and creative. Like any job, after a while you 
become friends and a large family atmosphere exists. 

Begin to think about creating and designing for books. 
Research your college library and the BPL for additional 
information. A very good book to start with is Book Making 
by Marshall Lee, published by Bowker. 

In future articles we will see that a talented graphic 
designer or illustator can adapt easily to a publishing career 
with a minimum of effort. 

First, stick with your studies. Your degree is invaluable in 
any professional art or design career. It may be a push, you 
may have to work to continue your studies. But don't be 
discouraged. Four years out of your life is really not much 
time at all. You have many years ahead for professional life. 

If I can say one thing and make it stay in your mind, it is 
this: never give up. Don't let others discourage you. Believe 
in your abilities. It is critical in any profession but doubly so 
in the arts. 

I'm looking forward to guiding you through the book 
publishing process in subsequent articles. In the meantime, 
do your best, work hard, experience the creative joy in being 
an artist! MCA is a wonderful school and you're in good 
hands. 


Looking for a job? Looking to fill one? 
The Office of Carrer Resources publishes a weckly newsletter 
available to alumni/ae only. The newsletter contains listings 


of art related jobs, art competitions, grants, and freelance 
work. It's available for $25 a year. 

For more information call the Office of Career Resources, 
617-232-1555 ext. 388. 
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Art Education 
by Christy Park, Chair 


The Art Education Department begins the school year with a 
new Chair and three new faculty members. Diana Korzenik, 
who chaired the department for 15 years, is currently on 
leave and will returm to teach in the Art Education program 
next year. Christy Park, whose work was exhibited last year 
in the MCA North Hall Gallery, assumes the responsibilities 
of the Chair. Seymour Simmons, Maureen Kelly and Evelyn 
Gondolfi are new to the department this year. 

Claudine Bing, associate professor, has been chosen as a 
finalist in painting in the 1988 Massachusetts Artists 
Fellowship program. Trintje Jansen's new series of clay 
relief paintings are on the theme of floating. Debbie Loeser, 
the Art Education department and the Boston 
, has handmade paper pieces in the Wenniger 


, Debbie Loeser, and alumni Susan Stranc 
ave completed a project that chronicles the 
gnet Art Program (a long-time collaboration 


Don't Cry For Me. She made the documentary while working 
as a therapist at Children's Hospital in Boston and it is now 
available in five languages and distributed throughout the 
world. As vice-president of the non-profit organization, OAK 
TREE Inc., Ms. Gondolfi continues work on allocating funds 
for chronically and terminally ill children. The funds have 
been generated by the sale of Don’t Cry for Me. 

Abigail Housen is currently working on several museum 
audience studies. At the Museum of Modem Ant, she is using 
an evaluation method that she designed to examine what 
high school teachers and students know about art and what 
they leam from the museum's training and school programs. 
At the Bard College Museum, children who are part of the 
museum/school collaboration are being tracked over several 
years to find out how children learn about works of art. She 
has two local projects in progress. One at the Institute of 
Contemporary Ant, is investigating the use of interactive 
video. Her study at the Gardner Museum is looking at the 
effects of the new English High-Gardner Museum Program. 


PCE 
by Hannah Goodwin, MFA Student 


The MFA program here at MCA isin its first year of an 
unusual and exciting exchange pro stam with the Instituto 
Superior De Arte (ISA), in Havana, Cuba It is unusual 
because it is the first educational exchange between the U.S. 
and Cuba since 1959. Exciting because it is a great 
opportunity to share in the life and culture of Cuba, of which 
we in the U.S. have so little first-hand knowledge. 

As might be expected, the exchange program did not start 
easily, Negotiations for the exchange began in 1985, during a 
trip to Cuba by Rachel Weiss, head of the Visiting Artists’ 
Program at MCA, and Henry Isaacs, head of printmaking at 
MCA. They were invited to Cuba following their enthusiastic 
response to a slide lecture about contemporary 
given by Gerardo Mosquera, a Cuban art critic touring the 
US. 

In February 1988, the exchange officially got unde: 
with the arrival of Carlos Garcia and Magdalena Campo. 
graduate-level students from ISA. That it took two-and-a-h 
years to have the program begin is a reflection of both the 
difficulty involved in such an exchange between the two 
countries and the dedication of those involved in making it 
happen. In addition to Rachel and Henry, there are many 
others at both schools and in both countries who have given 
a lot of time and energy to see this happen. 

During their semester here, Magda and Carlos worked in the 
graduate painting studios (Carlos working on paper and 


wo 
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canvas, Magda on painted wood assemblages), gave slide 
lectures about Cuban art and ISA, and worked in film and 
photography, media unavailable to them at their school in 
Havana. Their visit here culminated in an exhibition of the 

art they made while here, in conjunction with an exhibition 

of works on paper by students at ISA which Carlos and Magda 
brought with them. It was an exciting and provocative 
exhibition, confirming the positive and inspiring impact 
Magda's and Carlos' visit had on the entire MCA community. 

As this newsletter goes to press, Eric Aho, a first-year 
graduate student, and I, a second-year graduate student, will 
be in Havana as the first American half of the exchange. Our 
time will follow a similar pattern as Magda's and Carlos’. Our 
semester will end with an exhibition of the work we do there, 
in conjunction with a "works on paper" show of artworks by 
MCA students, which we are taking to Cuba. 

We will be returning to Boston in January, in time for the 
second semester and to help prepare for the next pair of 
Cuban students. 

If you are interested in helping with the exchange in some 
way, please contact Rachel Weiss in the Visiting Artists’ 
office on the fifth floor of the Tower Building. 


Career Resources 
by Margaret Johnson, Director F 
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FY 1988-89 is ahead of ug and we look forward to our 
continuing and rewarding (for both of us) association with 
the alumni/ae. 

We are presenting three seminars this semester and two (to 
be announced in the Continuing Education Bulletin) for the 
Spring semester. Three seminars are publicized through the 
school newsletter and ugh PCE. 

Alumni/ae continue to use this office for job location and 
for counseling in ever increasing numbers. We welcome 
this, and urge you to call us for appointments as well as for 
advice in artist legal matters, pricing, etc. We will be glad to 
open a file for you with'letters of recommendation, resume, 
transcript, etc. If you are contemplating a career change, 
please call. 

Alumni/ae assist us in so many ways. They call in jobs they 
hear about but do not want; they assist with our seminars; 
they help us in our efforts to market this office, which is so 
important for alumni/ae as well as students. 

This year our focus will be on increasing our P.R. We want 
everyone to know al us and use the resources which we 
add to on a regular and As you know, job listings of all 


kinds are available and we mail out a weekly job newsletter 
which you must call us about if you are interested in 
receiving it. We provide the alumni/ae with updated 
information, part-time, full-time, and free-lance job 
opportunities and apprenticeship opportunities. 

Job listings incre: this year from 4,561 to 5,275. This 
includes part-time listings 1,102, full-time 3,795, and 
free-lance 378. We also have listings from the Boston Society 
of Architects, the National Job Newsletter, Adweek, and the 
Job listing from California Institute of the Arts with whom 
we work on a reciprocal basis. 

Alumni/ae may make appointments to discuss their caree 
options, graduate school application, grant proposal writing 
and available grant opportunities, as well as assistance in 
working on their presentation techniques such as resumes 
and portfolios to facilitate acceptance by galleries, job 
openings, and for grant proposal success. 

We continue to add to our career library, filmstrips and 
tapes available to the-interested alumni/ae. As you know it is 
not only necessary to learn skills to become a competent 
artist or designer but so too must he/she leam a set of skills 
to conduct an efficient career path or job search. A different 
set of skills must be leamed to make a living as an artist. This 
office continues to work towards this end by conducting 
regular workshops and seminars, and to provide information 
on all aspects of job hunting and surviving and prospering 
as an Artist. 

The Alumni/ae Mentor program is a high priority this year 
and in my talks to freshmen I oned the growing list of 

i/ae i of art and design carcers who 
ir names as being willing to talk to 
students about the pros and cons of their particular area of 
art and design. This is an invaluable service to the students 
of MCA and we urge you as alun)ni/ac to please contact us 


News 


and add yourself to our "mentor" list. This program is 
becoming popular with many colleges and we hope that it 
will continue to grow so that students in all departments will 
have access to "on the job" information and counseling. This 
is one of the most important of our efforts in promoting 
partnerships between business and the real world and the 
College. This is, like our internship program, off-campus 
work-study, part-time and freelance listings, a part of our 
ongoing efforts towards enhancing the institutional 
importance of retention, placement and alumni/ae support. 

We see the key words as communication and collaboration, 
with expansion of services to include and encourage those 
who require impetus for eventual career satisfaction. 

Thank you alumni/ae, for your continued support. Statistics 
show 1987 graduates 90.6 emloyed with 7.4 in graduate 
schools. Keep the job listings coming. 


3D Fine Arts Department 
by Marilyn R. Pappas ('52), Chair. 


The five concentrations of the imentional Fine Arts 
Department-- Ceramics, Glass, Fibers, Metals, and 
Sculpture--are currently housed in the Longwood 
Building. Plans are well underway for an eventual 
relocation of the facilities to the Collins Building. 

The 3-D Faculty is composed of an active group of 
professional artists. George Greenamyer (on sabbatical 
leave 1988-89) recently installed a monumental steel 
sculpture commission in Wilmington, Delaware. His 
replacement this year is‘Richard Brown, whose sculpture 
was included in an invitational exhibit in the Georgia 
Museum. Judy Haberl's work was shown in the Boston Now 
"Works on Paper” show at the ICA this summer, and she is 
currently preparing a solo exhibit at the Akin Gallery in 
Boston during November. Charles Stigliano showed 
sculptural works at Silvermine Gallery in Connecticut and 
at the University of North Carolina during the summer. 
Alf Braconier, Sculpture, was awarded a "Best in Show" 
‘opley Society, Boston, for a sculpture. He also 
pleted a bronze memorial tablet with portrait 
Memorial Park. 


American Goldsmiths’ meeting in June. She received 
tinguished Service Award and a Faculty Polaroid Grant 
MCA during 1988. 

lan Klein, Glass, had a one-man show at the Anne 
"Brien Gallery in Washington D.C. and Dan Dailey 
completed a commission to build an illuminated glass wall 
for the Rainbow Room at Rockerfeller Center, New York. 
Dan also had one-man shows at Betsy Rosenfield Gallery, 
Chicago; Summers Gallery, Los Angeles, and Habitat 
Gallery, Miami. His work was included in group shows in 
Germany, New York City, Los Angeles, Portland, Oregon, 
and Chicago. : 

Ann Wessman, Fibers, showed at Skidmore College and, 
along with Marilyn Pappas, received a Professional 
Development Grants to work with handmade paper 
constructions at Rugg Road Handmade Paper Mill. Marilyn 
is preparing for an upcoming solo exhibit at Wheaton 
College. 

Ellen Gibson, Woodshop, was an award winner in the 
"Small Works Exhibition," Co ill, New York, and she is 
currently showing with Nancy Aleo, Foundation Program, 
at the Attleboro Museum. 

Concluding the last of three years as 3-D Department 
Chair, Ben Ryterband exhibited in group shows at the 
Society of Arts and Crafts, and at 

During the academic year of 198 
faculty and students undertook an 
review. Recognizing the common 
across our five areas of concen 
more flexible curriculum that all 
concentration in one area as 


n, we developed a 

s for both in-depth 
opportunities for more 
boundaries and media. An 
curriculum is a Wednesday 


ons. Included in the fall program 
Nancy Selvage, Julie Taymor and 

ield trips to Haystack School for Crafts and 
are also planned during the fall. 
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IMPROVING MCA's MEMORY 


New Library Department: Archives and Record Management. 
by Paul Dodds, Archivist 


MCA is developing a program to manage its archives and 
current records. The program began this summer when the 
College created within the library an Archives and Record 
Management Office. 

The new program will benefit alumni/ae, students, faculty, 
staff, as well as outside researchers. It will involve the 
participation of many of these people, especially alumni/ae, 
and hopefully unlock the potential of MCA's archival wealth: 
documents, artworks, books, artifacts, audio and video 
tapes--some dating back to the college's founding in 1873. 

The aim of the program is simple: improve MCA's powers of 
memory. That means exercising the memory muscle, 
improving its tone, enlarging its capacity. 

This sounds a bit medical, but what we're talking about is 
the health of a 115-year-old community. The comparison to 
an individual is not too far-fetched. Memory provides 
individuals with two kinds of knowledge, that which is 
functional (how to do things) and that which is related to 
identity (who you are). It's the same with organizations: 

Just as individuals disfunction without a memory so do 
organizations. Without archival recall they would have no 
perspective on which to base planning, nothing to prevent them from 
repeating mistakes, no expertise or knowledge except what people 
remembered, perhaps inaccurately, no way of providing entitlements 
or ownership or of accounting for their actions. The extra research 
and energy required to reconstruct missing information can be very 
expensive, if it can be done at all... We also keep archives for broader 
reasons that can be called "historical" or "cultural" in addition to 
financial and administrative reasons. 

(Ann Pederson, Ed., Keeping Archives, Australian Society of 
Archivists, 1987, p. 6.) 

Those issues of "perspective" and "planning" are, of course, 
examples of functional knowledge. The "broader historical 
and cultural reasons" boil down to the purpose of 
maintaining knowledge of the organization's identity. 

Members of the MCA community have already taken action 
to vitalize the collective memory. Art Education alumni Dana 
Buck and Midori Tabery have inventoried archival materials. 
Alumnus Stephen Belyea did conservation work in the 
library to restore some of our deteriorating archival 
treasures. Professor Diana Korzenik's book Drawn to Art and 
this summer's exhibition at the Fruitlands Museum, which 
she curated, have focused attention on MCA's history. By 
publishing the historical articles and photographs in 
Perspectives , the Alumni Association is continuing its 
traditional role as a keeper and dispenser of historical 
information. 

MCA's Archives and Records Management Program will 
build upon this work and implement for the college a sort of 
memory therapy program. The program's administrative 
components resemble activities that would be helpful for 
improving an individual's memory, so the following 
descriptions continue to make the comparison between the 
organization and individual. 

Processing the Collections. (Cleaning Out the Attic.) As an 
individual would go through the boxes and bring downstairs 
re-discovered treasures along with their attendant 
long-forgotten family stories, MCA is processing its archival 
collections. We are inventorying, appraising, arranging, 
and indexing all of our materials. In June the College will 
begin construction of an archives facility to be open in the 
fall of 1989. This will provide appropriate storage, access, and 
display for the wide range of our archival materials. 

Records Management. (Keeping a Journal.) An individual can 
keep his or her short-term memory fresh and deposit 
information for reference in the distant future by keeping a 
joumal. Through its records plan, MCA will determine which 
of its day-to-day records to keep and for how long, and which 
to keep permanently and in what format. The product of this 
effort will be a clear, thoughtful, and deliberate journal of 
the College's activities. 


Reference Use and Public Programs. (Talking About the Past with Others.) 


As the process of retelling stories and responding to new 
questions can trigger an individual's forgotten memories, so 
also will MCA's archives reveal new information and ideas 
when researchers begin to search through them. In addition 
to making the archives as user-friendly as possible, we will 
capitalize on the visual aspects of MCA's collections by 
mounting archival exhibits. 

Collecting New Materials. (Contacting Long-Lost Family and Friends.) 
An individual can fill in gaps in his memory by seeking 
information from people in his past. MCA is developing 
policies for accepting gifts of papers, artworks, and books 
from alumni, faculty, and others. These could relate to MCA, 
MCA people, art, design, or art education. 

Is the aim of therapeutically stimulating an institution's 
memory too anthromorphic, too imaginative for an 
administrative endeavor? It probably would not be 
considered so by the founders of the Massachusetts Normal 
Art School Alumni Association. Their aim in 1888 was not 
very different in substance or style: 

...to keep alive in its members affection for each other and the 
school and to forge an unbroken chain from beginning to the end 
of the Massachusetts Normal Art School. 

( Fiftieth Anniversary Record, booklet published by the 
Massachusetts School of Art Alumni Association, 1938, p. 5) 

The Archives and Record Management Office will be 
preparing a column for each issue of Perspectives. Topics 
will include both aspects of MCA's history and the progress 
in collecting and organizing the archival materials. 

If you are seeking information of MCA's history, or if you 
have materials (verbal or visual) which you would like to 
contribute to the college archives, or if you know the 
whereabouts of appropriate materials, please call or write to 
Paul Dobbs, Archives and Records Management, Library, 
Massachusetts College of Art, telephone 232-1555, extention 
264. 


ALUMNI/AE FORUM 


Throughout the year we receive letters from alumni/ae that 
address issues or give criticism. The Alumni/ae Forum allows 
us to share them with you. 

Take note: the views and opinions do not necessarily reflect 
those of the newsletter staff or MCA. 


AN APPLE FOR THE TEACHER 
by Cecil Prest (47) 


After doing my small bit to help make Hitler back down and 
after an interview at MCA with acting President Otis 
Philbrick, I became a student at Massachusetts School of Art. 

One of my design teachers was the very capable Miss 
Lennon. Miss Lennon appealed to me. I decided to polish an 
apple for each class day with her. The apples must have 
been exceptional for she promised to spend the rest of her 
life with me. 

We were married for twenty years. The last six years 
involved a battle with cancer. On December 5, 1968, she lost 
that encounter. She died as she lived, without bitterness, 
without complaint. 

More should be written about “Miss Lennon” but it should 
be done by someone other than 1. 

After five and one half years of being alone, I married a 
delightful Virginia widow from New York. We live in 
beautiful North Carolina. She is my wife and best friend. 

My years at the Art School are unforgetable; filled with 
enduring memories and lessons, all under the tenure of 
three presidents: Otis Philbrick, Gordon Reynolds, and 
Robert Bertolli. 

It was my privilege to know Otis Philbrick and Robert 
Bertolli well. 

President Philbrick was exceptional, completely dedicated to 
the school; a super teacher who was loved by many. 

When I read the article in Perspectives by Dr. Bertolli, I 
found myself wishing it had been written by someone else. 
Another writer could more easily have told of his unfailing 
dedication to the school and students or his smooth 
administrative ability. No president could have exerted 
greater effort to save MCA during its threatened days. Many 
felt he should have continued at the school. 

To Miss Lennon and all the teachers who are no longer on 
stage, whose faces have graced the pages of many MCA 
yearbooks, whose lessons and inspirations still live, a line 
from Shakespeare - When he shall die, take him and cut him 
out in little stars. And he will make the face of heaven so 

fine that all the world will be in love with night. 


MCA FACULTY IN THE NEWS 


Bill Hannon ('56), Professor of Industrial Design at MCA, has 
been appointed chairperson of the Exhibition Task Force for 
the TRIAD design project. The TRIAD is a joint project of the 
Design Management Institute (formerly at MCA), the 
Harvard Carpenter Center for Visual Arts, and the Harvard 
Business School. The project is an extensive research 
program exploring the role of design in three regional 
economies: the Far East, North America, and Wester Europe. 
The project has already received wide press coverage 
including The Wall Street Journal, Design (UK), and NIKKEI 
(Japan.) 


WORK-FOR-(H)IRE 
by Kenneth Fitzgerald (83) 


What is work-for-hire? A look at the word's tripartite form 
should make you think triple-threat. Why? If you are a 
freelance artist, photographer, or writer, a work-for-hire 
provision in your work contract is something that (1) strips 
you of any standing as a talented, creative individual 
bringing a special and unique sensibility with your work, 

(2) threatens you financially by taking away any and all 
rights forever to work you have done, (3) is legal and 
ever-increasing in use. 

Specifically, work-for-hire is a provision of the 1978 
Copynght Law that--through its interpretation by the 
courts--follows that great American tradition of screwing 
someone vulnerable through a loophole. Work-for-hire says 
that the client or commissioner of a work is the creator as it 
was the client's art direction/job description that caused the 
work to come to be. The artist's creativity, sensibility, style, 
or whatever is irrelevant--the artist is simply a tool: the 
hand guided by the client brain. This is where the artist loses 
any status beyond flunky. 

The legal ramifications is that the artist has no claim on 
their work. Artists cannot sign their name to work done 
under work-for-hire or present it as their own in a portfolio. 
It is solely the client's to do with as they please: use it or not, 
re-use, alter. Work-for-hire institutes a bizarre brand of 
cloning-- not of an artist's body but the talent. If an artist 
does enough work-for-hire and it is continually re-used 
and/or rearranged, the artist is competing with her or 
himself. 

Currently, the only defense against work-for-hire is not to 
enter into jobs with the provision in the job contract. 
However, does anyone reading need to have the financial 
pressures of freelancing outlined? Now add that 
work-for-hire is currently the standard. Tuming down 
work-for-hire is tuming down work. Financial and 
competitive pressures will ensure work-for-hire contracts 
will be signed. 

And if you are wary or more secure, there are the dodges. 
Often the contracts will be produced after the work is done or 
at a time substantially into the job. Also, the law is vague on 
the exact wording of the provision, so though it technically 
must be spelled out that a job is work-for-hire, much 
language without that term is suspect. Exceptions are easy to 
find. : 

The upshot is this: if you are freelancing; you will hit’ °°" 
work-for-hire and it will hit you. Every agency has a legal 
department and they'd rather not negotiate for use nghts. 
They would like it all--preferably for nothing. (Even folks 
you may consider enlightened such as the Children’s 
Television Workshop have insisted on work-for-hire. Wail 
Street morals on Sesame Street?) 


ilustration by Manuel King (86) 


Case studies of five companies from each region are being 
developed and will form the basis of the exhibit. The exhibit 
will open next year at the Carpenter Center as part of 
Harvard's twenty-fifth anniversary of the Center's opening. 
It will then travel to Chicago, Los Angeles, Tokyo, London, 
and Hanover, West Germany. 

Bill and his task force will coordinate the work of John 
Heskett and Massimo Vignelli. Heskett was Head of 
Theoretical Studies at Ravens Bourne College of Design and 
Communications in Britain, authored German Design: 
1870-1918, and was appointed Senior Research Fellow with 
TRIAD. Vignelli will be responsible for conceptual design. 
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licenced ten products in the last 
eight years, including the board 
game Tall Tails, recently 
released in Australia. 


Paulette (Post Nickerson) Miller, (SIM/FA), Boston, 1982. They are expecting 
Solvang, CA, works in freelance their first child very soon. 
graphics and teaches. Former Joanne, who received a M.A.O.T. 
husband, Bruce Nickerson in 1987 from Tufts University, is 
(Industrial Design '69), is Art an Occupational Therapist at 
Director for Gilspur in Brockton. Youville Hospital, and David is a 
Paulette tells us that George project engineer at Electronic 
Germone's (Ceramics '67) Space Systems. 


Kathy Dolimount (Lee), (Art Ed.), 
Harvard, MA. Illustrator for the 
U.S. Government. Received M.Ed. 


2, 


“Seats 


a Adelaide Toombs Sundin, Greenville, DE, 
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Mrs. Judith Edward Lewis, (FA), 
Henniker, NH. Judith who was 
the class secretary, recently had 
a one woman show (watercolors) 
in Greenwich, CT. She is eager 
to hear from or about other 
classmates, such as Hazel 
Bartlett. 


Ms. Marion Andrews, (Art Ed), 
Whitestone, NY. Member of 
numerous artist clubs, and 
recently elected president of the 
distinguished Pen and Brush 
Club, Inc., in NYC. Received 
over 100 awards in watercolor 
juried shows and listed in Who's 
Who of the East, Who's Who of 
American Women, and World's 
Who's Who of Women. 
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requesie ed to make a 
porcels 6 
of Sweden by the Swedish 
Colonial Society. 
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Charles H. Zabarsky, Worcester, MA. 
Charles has been self-employed 
(Don-Alan Art Service) and is a 
member of the ADD Club of 
Worcester, Worcester Art 
Museum, Higgins Armory 
Museum, among others. He is 
interested in seeing a SOth Class 
Reunion organized. 


Mrs. Ruth (Martin) McNamara, (Des.), 
Lowell, MA. Mrs. McNamara was 
a ready to wear buyer for Allied 
Stores, (retired) and is now 

doing what she has, always 

wanted - watercolors - on 
commission, and exhibiting. 

She'd like to know about others 

in her class. 
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Mrs. Phyllis (Preston) Brousseau, (Art Ed.), Sylvia Edwards, (Paint.), Boston, MA, ei 


Edgefield, SC, taught art in the 
public schools for 27 years and 
is now retired. 


‘41 

Jane D. O'Regan, (Art Ed.), 
Baldwinville, MA, is retired from 
teaching and supervising art in 
Boston Public Schools. She's also 
done technical illustration for 
science books, is involved with 
ecological causes, and artist 
groups. 


‘45 


Ms. Beverly Hallam, (Art Ed.), York, ME, 


recently had a one person show 
at the Francesca Anderson 
Gallery in Boston. She has 
shown at museums and galleries 
all over New York, Maine, and 
Massachusetts, including the 
Guggenheim and Whitney in 
NYC, and the ICA and Decordova 
in MA. Thank you Beverly for 
sending us all those names of 
alumnil/ae. 


‘46 

Margaret (Oberti) Masera, (Art Ed.), 
Haverhill, MA, is a retired art 
teacher and supervisor, also did 
free-lance commercial work. 
She also received an M.A. from 
Columbia University in 1953. 


48 


Mrs. Nancy (Deering) Goddard, (Art Ed.), 


North Reading, MA. Art teacher 
of 35 years. 


Joanne (Robinson) Rattan, (Art Ed.), 
Kenosha, WI. Went on to a M.A. 
in social work and was the 


owner of Psychiatric Clinic until 
1986. Currently, she is studying 
portraiture. 


51 

Marilyn (Brown) Stahl, (Art Ed.), 
Newton, MA, is President of 
Decorators Clearing House, listed 
in Who's Who in the East, Who's 
Who American Women, and 
Who's Who Interior Design, 
along with being a member of 
L.F.D.A. and A.S.I.D. 


‘54 

Lucien O. Lavoie, (Art Ed.), Marion, 
MA, Art Chairman at Tabor 
Academy (35 years), coached 
soccer, hockey, and lacrosse. He 
also exhibits his work. 


Ernestine (Mosman) Lyman, (Art Ed.), 
Cape Porpoise, ME. Owner of 
"Shoestring Studio” and 
"Clamflat Realty." Taught for 
many years, including at MCA 
and Dean Junior College. Also 
was Editor of old Alumni 
Newsletter at MCA in the 'S0's. 
She writes - There was no 
yearbook in '54. The class was 
too independent to cooperate 
with the school! 


55 

David Weinz, (Des.), Cataumet, MA. 
Self-employed graphic designer. 
Inventor of new type family, 
Newfont published by World 
Typeface Center of New York, 
available from Linotype, 
Autologic, Itek, VGC, , Alphatype. 


Roberta (Kirkland) Butler, (Art Ed.), 
Wiscasset, ME. Teacher and 

President of Wiscasset Teachers » 
Association, representative wi /} 
Maine Teachers Association, ani 
other teachers organizations. 


‘58 


has lived outside of the U.S. since 
1961 and exhibits 

internationally, including 
Christie's Contemporary Art of 
London, NYC, and Tokyo. 


Gayton N. Masters, Marblehead, MA, 
has joined the Hastings Group, a 
full-service marketing, 
advertising, and PR firm as 
account executive. He was 
previously Director of 
Advertising at Channel 25 in 
Boston, Marketing Manager for 
Gregory Fossela Associates, and 
Advertising Sales Promotion 
Manager for WSBK-TV (Channel 
38) in Boston. 


Robert Alberetti, (Paint.), New 
Fairfield, CT, is exhibiting his 
work and recently received a 
Connecticut State University 
Grant for a graphic arts 
research project. This summer 
he will be giving lectures at the 
University of Urbino, Italy. 


‘61 

Alan Damon, (2-D), New York, NY, 
received his M.F.A. from Pratt 
Institute in 1963, and has served 
as a member of the Board of 
Trustees of the School Art 

League in NYC, and Director of 
Gallery and Professor at NYC 
Technical College in Brooklyn, 
NY. 


‘64 

Arthur Venditti, (Indust. Des.), 
Peabody, MA. President of 
Venditti R & D, toy and game 
inventor and developer. He has 


Rutgers '82. gourmet Italian restaurant, Al 
Forno, in Providence, RI, was ‘80 
‘65 featured in Friends magazine in Teressa Longo, (Film), Venice, CA. 


Suzanne (Stevens) Howes, (Paint.), 
Tolland, CT. M.A., University of 
Hartford. Associate Professor of 
Fine Arts, Manchester 
Community College. Exhibits 


work extensively in CT, MA, NYC. 


Robert Cumming, (Paint.), West 
Suffield, CT. M.F.A., University 
of Illinois. Recently had a 
ten-year survey at the Hirshom 
Museum, Washington, DC, and a 
twenty-year retrospective at the 
Whitney, NYC in 1986 (including 
two drawings done at MCA). Also 
in photo exhibition at MIT's List 
Visual Art Center - Cumming, 
Friedlander, Groover: 3 on 
Technology - June 1988. Robert will 


be visiting the College this Fall as part of the 


an article called "Grilling 


Adventure." Thank you Paulette 


for all your info on other 
graduates. 


wo 
Alison T. Karsh, (Art Ed.), Newton, 
MA. Alison's business, Alison 


Jewelry and Stringing, has been 


featured in the Globe and on the 
radio, while she has been a 
featured speaker in the field of 
pearls. 


Dave Armstrong, (SIM), Manitou 
Springs, CO. M.F.A., Washington 
University, 1975. Recently 
promoted to Director of Media 
Operation at Colorado College. He 


Visiting Artists Program. He lecture will take also lectures there in 
place Nov. 15th at 7:30 P.M. in Space 46 of the filmmaking, and exhibits 


Longwood Building. 


‘68 

Elaine (Lally) Friel, (Art Ed.), 
Greenwich, CT. Taught art for 14 
years, and is now partner in 
graphic design business ALLSET! 
Started in 1985, ALLSET! is an 
electronic service bureau which 
supplies camera-ready output 

for anyone using page makeup 
work on Macintosh or IBM-based 
graphic systems. 


'70 

Ann Marie Rousseau, (FA). Her 
photo-essay booK, Shopping Bag 
Ladies: Homeless Women Speak 
About Their Lives, was made into 
a CBS movie calleD, Stone Pillow. 
She was one of the first artists 
invited to China in 1978 with 
Artists Meeting for Cultural 
Change. She received NEA in 
photography in 1982 and 
recently a fellowship from the 


i" Djerassi Foundation and a grant 
ef 


from Art Matters. She currently 


_ teaches photography at Baruch 
_ College in NY, and showed The 


Light in Rooms at the Virgina 
Center for the Creative Arts in 
August 1988, along with the 
Katzen Brown Gallery in NYC. 


Larry Frates, (Art Ed.), Laconia, NH. 
Owner-director of Frates 

Creative Arts Studio, founded to 
offer related arts activities of a 
high standard of arts excellence. 
He was a Fullbright Exchange 
Teacher to the UK in 1980, and is 
known as an artist, magician, 
teacher, dancer, TV personality, 
producer, and theater manager. 


71 = 


Janet Kierstead, (Paint.), Sie ,MA 


received a Masters degree in 
Expressive Therapy from Leslie 
College. She is currently an 
expressive therapist at North 
Shore Community Health Center. 


‘72 


collages regionally. 


'74 

Gail J.L. Kass, (Cer.), Limerick, ME. 
Proprietor of Stonewood Studios 
and President of Maine Potter's 
Market in Portland. 


Albert R. Garnache, (Art Ed.), Waltham, 


MA, assisted the College on the 
Surviving Visions exhibition in 
June 1988. He is on a leave of 
absence from art teaching and 
commends the College for its 
Maruki exhibit and the new 
Alumni Association and 
Newsletter. 


Laura Leiden, (Art Ed.), Watkinsville, 
GA, is the owner/designer of 

Laura Leiden Calligraphy. Her 
calligraphy prints sell to over 

600 stores throughout the U.S. 
Laura has a three-year-old son. 


‘75 

Stephen W. Quinn, (Paint.), Milford, 
NH, is Manager of AV 
Presentation, a large-screen 
display company of computer 
graphics through interfaced 

video projectors of up to 16 feet 
wide. 


'76 


Dr. Mary Stokrocki, (Art Ed.), Cleveland 


Heights, OH. Mary is an 
Associate Professor at Cleveland 
State University and teaching a 
seminar on "Intercultural Art 
Education", at the Academie 
Tilburg (The Netherlands) this 
fall. 


a4) 


Angela Hagigeorges, (Des.), Somerville, 


MA. Self-employed art 
director/designer who has 


~. worked with major Boston ad 
agencies and exhibited work at 


1e Hatch Awards and Creative 


Doreen Anne King, (Art Ed.), Danvers, 


MA, is an expressive therapist at 


Dick Hill, (Industrial Design), Chapel Hill, T™i- -City Mental Health in 


NC. Creative Director of The 
Leader, a design magazine. He 
has won two awards from the 
North Carolina Press Association 
in 1987, for design excellence to 
go along with numerous other 
Ad Awards for print and 
television advertising design. 


Malden, MA. She has three 
grown children. 


‘78 

Candace Chick, (Print.), Dorchester, 
MA, is a self-employed design 
consultant, including Design 
Coordinator for the New England 


Journal of Public Policy. She 


Evelyn Gandolfi (Murphy) Berde, (Art Ed.), 5s two little girls. 


Brookline, MA, worked for 14 
years as therapist/counselor at 
Children's Hospital. Produced 
and directed award-winning 
documentary film with Steven 
Tringali (‘72) called Don't Cry 
for Me, which won five awards 
and is in distribution all over 
the world. 


George Eden, (Indus. Des.), New 
York, NY, is a senior designer 
for Wewmaster/Ideal group. He 
is interested in wildlife art and 
environmental issues. 


79 

David and Joanne Jolly-Kay, (Photo. 
Sculp./FA). David and Joanne 
started the Kingston Gallery in 


Presently working as first 
picture assistant in a film called 
"I'm O Git U Sucka", (a 
"Hollywood Shuffle"ish type 
movie). 


81 

Thom Donovan, (SIM), Boston, MA, 
owner of "Donovisions”. 
Responsible for printing and 
distributing humourous 

greeting cards and clothes. Soon 

to publish, "Walking the Emerald 
Necklace", a city funded tour 

guide of Boston Parks. 


82 

Carol Doherty, (Des.), recently joined 
Woodard/Black, Inc., Boston, 
MA., as art director. Previously 
art director for the corporate 
marketing division of State 
Street Bank, Boston. Also 
freelancer for financial and 
technology companies. Doherty 
has received numerous awards 
from groups including Art 
Directors Clubs of Boston and 
NYC, and from "Gallery of 
Superb Printing". 


Gretchen Ewert, (Cer.), Arroyo 
Hondo, NM, received a 
fellowship from the Mass. Artists 
Foundation in Crafts shortly 
before her move from 
Somerville. 


83 

Lauren (Sullivan)-Fucile, (Des.), 
Arlington, MA. Computer 
graphic art director for Mirror 
Systems, Cambridge, MA. Lauren 
tells us that she was recently 
married, and Tom O'Hara's wife, 
Jean, designed her veil. 


84 

Beverly (Haggerty) Burbank, (Sculp.), 
Marshfield, MA. Site specific 
sculpture for "Artwalk" at 
Thomas Graves’ Landing, Canal 
Park, Cambridge, MA. She has 
also done pieces for the 
Cambridge River festival and the 
Brockton Museum of Art. 


Renee (Kaplan) Fisher, (Art Ed.), 
Voorhees, NJ. Assistant director 
of Financial Aid and coordinator 
of College Work/Study at Moore 
College of Art. Just married, and 
starting a masters in 
administration (higher 
education). 


San Shoppell, (SIM), Boston, MA. 
Administrative Assit. for the 
Alumni and Development Office 
at MCA and is very active with 
the Alumni Association. She 
won two blue ribbons in the 

1988 Topsfield Fair Bake-off, one 
for Raisin Spice Cookies and the 
other for a Cranberry Raisin 

Pie. 


"85 


Kristen (Newey) Saulnier, (Des.) and Brian 


Saulnier, (Arch.), Blackstone, MA. 
Kristen is a designer at Warren 
Communications, Upton, MA. 
Brian is an architect with Guild 
Construction Co., in Westboro, 
MA. 


86 

Melinda Applegate, (Film), Brookline, 
MA. Freelancing in video 
production and painting. 


‘87 

Marieann McCue, (Paint/Art Hist.), 
Wakefield, MA. She would like to 
announce the birth of her new 
baby girl, Sylvana, born April 


DO NOT FORGET 


Fill Out Your 
Alumni/ae Update Form! 


29, 1988. 


ALUMNI/AE DELIVER ARTS TO BOSTON'S PARKS 
by Theodore Landsmark, Staff 


The summer of '88 marked the second year during which the 
College of Art managed a program providing art to Boston's 
public parks. Sponsored by the Boston Parks and Recreation 
Department, the program placed artists in city parks to work 
with neighborhood children and adults on a variety of 
self-expressive projects in all media. 

Mass Art alumni/ae included Gilda Sharpe Etteh ('84) and 
I'Mann A.K. Solomon ('73). Current students Sharon Dunn, 
Michael Dougherty, Suze Kirwin, Arlette Watkins, Ellen 
Castillo, and Hieu M. Do rounded out the staff. 

Project Director Jamiese Martin felt, After two years we're 
ready to duplicate this elswhere. You get used to ordering 
supplies from the cheapest art supply houses, and from 
places people usually wouldn't think of as resources. The 
artists have gotten very creative about adjusting to parks 
where they'd planned to provide for 20 small kids, and two 
busloads of teenagers show up. We were even able to 
persuade our sponsers that the artists should be paid for rain 
days, because they've taken time off from other activities to 
make themselves available for work, and shouldn't end up 
being hurt by bad weather. 

Thirteen parks were served in all the city's neighborhoods, 
and the artists also worked with other park staff on arts 
festivals and training programs. Staff artists were Asian, 
Black, Hispanic, and White, and worked throughout the city 
to enable residents to express themselves and their cultures 
through art. President O'Neil commented, This is precisely 
the kind of thing the College needs to do, to help our 
neighbors uderstand the relevance of art to their lives. 


THE MCA INTERN PROGRAM 


The Internship program at MCA has expanded enormously 
over the past two years. We have placed 55 students in 
internship positions during 1987-88 academic year. 

These internships are, in most cases, worth 3 credits and are 
oftentimes paid $5.00 to $6.00 per hour. The minimum 
requirement is 10-15 hours per week in a supervised 
learning environment. As alumni/ae of MCA, it would 
certainly be helpful if you considered using MCA students 
as interns in your company. The experience is an 
extremely valuable enhancement to the educational process 
and a preview of their future employment. If you are 
interested in participating as a Host Supervisor for MCA 
interns, please contact Deborah McCarthy, Internship 
Coordinator, at The Office of Career Resources at 232-1555, 
ext. 387. 


"DIVING/SURFACING": This five-foot 


pepe Wee 


THE CRANES: Bronze scuplture by John Raimondi (73) 


DANCE OF 
JOHN RAIMONDI ('73) COMPLETES NORTH 
AMERICA'S LARGEST BRONZE SCULPTURE 


MCA alumnus John Raimondi of Winthrop recently retumed 
from Omaha, Nebraska where his newest sculpture Dance of 
the Cranes was installed. It is North America's largest bronze 
sculpture measuring 60 feet in height and weighing over 15 
tons. The sculpture, which was commissioned by the Omaha 
Airport Authority for $460,000, may become the symbol of 
the city of Omaha and is the subject of a PBS documentary. 

Dance of the Cranes is inspired by a migratory sandhill 
crane and evokes in its form a Native American tribal 
ceremony. The sculpture is part of a series Raimondi has 
created about the environment and endangered species 
including Lupus, about the wolf, in Cambridge, and 
Zephyrus, about the whale, in Nantucket. 

Raimondi stayed in Nebraska for eight weeks while 
completing the work and volunteering his time to a 
community outreach program. He spoke at high schools, 
halfway houses, the Rotary, at a benefit for the Nebraska 
Wildlife Federation (because future damming and diversion 
of the Platte River seriously threatens the sandhill's 
habitat), and at the Joslyn Museum of Art in Omaha which is 
exhibiting Raimondi's evolutionary drawings for Dance of 
the Cranes. 

While in Nebraska, Raimondi became a finalist to design a 
sculpture commemorating the spirit and life of Martin 
Luther King, Jr. for a site located near Central Square in 
Cambridge. Raimondi's research for the project began at 
Boston University and will continue at the new museum of 
African art in Washington D.C., at the King Study Center in 
Atlanta, and finally to his newly renovated home in Palm 
Beach, Florida, where he will design the work. 


MISSING ALUMNI/AE! 


Due to moves and changes through the years, the records of 
the MCA Alumni Office are extremely incomplete. If you keep 
in touch with classmates or other alumni/ae, ask them if 
they're getting Perspectives. If not, send us their names and 
addresses (please include their year of graduation, if possible). 
It's important to us that ALL alumni/ae receive Prespectives. 
Use the Alumni/ae Update Form or call the Office of Alumni 
Affairs, 232-1555, ext. 258. Due to the number of missing 
Alumni/ae we have decided to run a regular column of 
Alumni/ae for which we don't have current addresses - if you 
know of the whereabouts of any of these folks please send us 
the information or have them contact us! (The list needs many 
hours of work, please helps us clean it up. Lets us know i 
your name is right or if you are getting duplicate mailing: 
etc!) 


Name (Maiden Name) Class Name (Maiden Name) 3 
Abbott, David 76 + Anderson, L.H. 

Abbott, Harvey Anderson, Larry 

Abbott, Tami J. 83 Anderson, Norma (Hart) 
Abromovitz, A.B. Anderson, Ronald 1 
Acker, Barbara Andre, Richard 15 
Adams, Evelyn 37 Andrew, Jennifer 

Adler, Annette Andrews, Veronica 72 
Adler, Elizabeth (Fouratt) Andrus, Felice 

Adorley, Debbie 82 Ankeles, Mark 70 
Agam, Raya (Ullmann) 87. Annantunnio, Matthew 67 
Ageneta, Anthony Antava, Donald 45 
Aguilar, Suzanne M. 84 Anthoponies, Katherine 

Ahmad, Famma Anthopoulos, Katherine 

Ahmap, Fatima Apeler, Joan 42 
Ainley, Gretchen 79 Applebaum, Debra 

Albert, Majorie Applebee, Frank 25 
Albertson, Nancy 62 Archambault, Norman 
Alexander, Gayle Ardrey, Lillian B. 

Alexander, Janet 80 Arena, Annette 


Alexander, Ruth (Schneider) Aricas, Karen 
Alexis, Kimberely (Goldsmith) Ariel, Frederick 70 
Alibrandi, Gaetano 73 + Armel, Sondra 


Allen, Charles F. Armour, Toby 
Almedia, Joseph Armstrong, Lance W. 
Alpert, Pauline 37. Armstrong,Larry 
Alterio, Brian 70. ~«©Arnold, Barbara(Coleman) 33 
Alterio, Caroline 72. + Aronne, Brian 
Alward, Stephanie 73 +Artuso, Margaret J. (Kappy) 
Amarnicke, Richard Ashe, Virginia 62 
Amesbury, Cushman 83 Askari, Marjan 
Amons, Susan 76 ~+Ashton, Nathalie 40 
Andeen, Evelyn 73 ~=Astroff, Bonita 69 
Anderson, Donald Atkins, James 
Anderson, Esther V. 40 Atwood, Caroline 72 
Anderson, Gordon F., Jr. 43 Auakin, Joanne 
Anderson, Jeanne C. Augliera, George 73 
Aukshunas, Jane 
Autaya, Donald 45 
Averhill, Mary 
Avery, Jayne, 
Awtrey, Palmer 73 
Ayers, Larry wie 
Ayorinde, Omobowale I 


to be continued... 


work of reeds and wood was one of 
three which Beth Ritchie entered for the 
Helen Blair Sculpture Award. The jury 
also was very impressed with Beth's 
slides of earlier work in 
brilliantly-colored mixed media. 

photo credit: San Shoppell ('84) 


THE 1988 HELEN BLAIR SCULPTURE 
AWARD RECIPIENTS: Beth Ritchie ('88) 
and John Sirois ('88) stand with Mrs. 
Helen Blair Crosble ('32) after their 
selection as the first recipients of the 
award established by Dr. Stanley 
Crosbie in 1987 in honor of his wife. 
Beth and John will share the interest 
Income from the $100,000 trust. The jury 
consisted of Mrs. Crosbie, Dean Nimmer, 
Chair of MCA 2D Department and Lelia 
Amalfitano, Director of Exhibitions at the 
School of the Museum of Fine Arts. 
photo credit: San Shoppell ('84) 


‘MOTHER’: One of three large cast 
aluminum with oil wall relief pieces 
submitted by John Sirois. This work is 
approximately 2 1/2' by 3 1/2’. 
photo credit: San Shoppell ('84) 
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ALUMNI/AE UPDATE 
Please print or type clearly 
Name:(Ms/Mr.) 


Please indicate last name when at Mass Art, if different from above 


Home Address Apt 


State. 2 Zip 
YES NO 


City 
Is this an address correction? 


Telephone-Home ( ) 


Spouse's Name Alumnus/a YES NO 


Years of Attendance at MCA: 


Please add any additional information you would like to share about 
family, work, recent or planned exhibits, 


etc. 


I would like to participate in the Association's activities, please 


contact me for the following: 


| Respondent____ Graduate YES NO 
Spouse Graduate YES NO __Class Reunions __Exhibitions __Newsletter 
Class Year, Depart., Major: Respondent —Career Resource Projects ___ Fundraising __General Assoc. 
Spouse —Other 
Date of Birth: Respondent Spouse. 
| Social Security Number: Respondent Please help us to find alumni/ae whom we may have lost track of. Use 
Spouse additional sheets if necessary. Thanks. 
| Graduate School Name, Year, Degree: Name Class 
Respondent. Address Apt 
Spouse City State Zip 
t 
“mplayer: Respondent Telephone-Home (___) Business(____) 
Title: We welcome any comments you might have to help us make the Alumni 
Address Association serve you. 
| 
City State Zip 
Telephone ( ) 
| 7 
| Employer: Spouse 
Title: 
Address 
OF] 5S estan SPP si ers) Zip. 
Telephone ( ) i 
Affiliation(s) “ 
we Ma i Fa ob TE 
Massachusetts Office 
College of 
of Alumni 
Art and 
Development 
621 
Huntington 
Avenue 
Boston 
Massachusetts 
02115 
POSTMASTER: 
Please send all address changes to the 
Massachusetts College of Art 
Office of Alumni Affairs 


621 Huntington Avenue 
Boston, MA 02115 


Address Correction Requested 


Brookline Avenue / Rte. 1 
Avenue Louis Pastour 


IMPORTANT 
MCANUMBERS ~~ 
Massachusetts College of Art — 
621 Huntington Avenue 
Boston, MA 02115 
(617) 232-1555 


x George Morgar 
President's Office - Ext. 200 Paul Dobbs, Archi 
William F. O'Neil, President here 


i \ : ae ¥ : 
Diane Hayes, Staff Assistant Public Information ~Ext: 242 o95) 


_ Jonathan A. Paleologos, Director | 

Alumni Affairs Office - Ext. 258 7 ha eee 

Stephen C. Farrell, Director Registrar's Office - Ext.243 

Mary Gagliano, Assoc. Director Michelle Riendeau, Registrar _ 

: eee e. *, tt, 

Career Resources Office - Ext. 384 Exhibitions Office - Ext. 550 
Margaret Johnson, Director Jeffrey Keough, Director 


Continuing Education - Ext. 337 
Patricia Doran, Dean 


Visiting Artists Office - Ext, 504 
Rachel S. Weiss, Director 
Student/Community Services - Ext. 372 i hin, 
Paul McCaffrey, Vice President 
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Massachusetts Normal Art School 
produces students to be competitive 
with European markets in the'textile 


industry. Art for the masses,is recog- 
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Massachusetts College of Art Alumni 
Association produces MassArt’s 
MassArts: An Exhibition of Art and 
Design for Commerce. Art for the 


masses is recognized in Boston. 
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